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IT OUTPERFORMS, 
JUST LIKE YOU DO. 


BERNINA 330 


The only luxury, high-performance sewing 
and embroidery system in the world. 


Finally, a machine that'll keep up with your active imagination. The BERNINA 830 lavishes you 
with the most space of any home sewing machine—in fact, 50% more than so-called “larger” 
machines—so you can create your greatest works of art. And, not only does the 830 glide 
across your Tabric at up to 1,100 stitches per minute, but you get the fastest soeed's melded 
with legendary Swiss precision. Its pop-out jumbo bobbin is endowed with 40% more thread 


Capacity, too, so you can stay immersed in your creativity. Just a few of the features on the 


BERNINA 830 that'll allow you to one-up yourself. And that’s not easy to do. 








The mark of the ultimate 
sewing experience. 


BERNINA“ 


www.berninausa.com 
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We asked our authors: 


What do you like best about threvds 


summer sewing? 


Editor Deana Tierney 


Art Director Rosann Berry 


ARIEL PRICE (“Quick to Make: Closet Case,” 
. Senior Technical 
page 8o) believes summer sewing is all about working Editor JudithNeukam 


with summer-weight fabrics. 
Associate Editor Nicole Smith 
There is something magical 


about easing lightweight mMa- Assistant Editor Ariel Price 


terials through the machine. Copy/Production 

The feed dogs effortlessly oe eae 
Jimenez 

Slide the fabric, creating a calm 

Assistant Art 


j ironment for th 
sewing environment for the Director Gloria Melfi 





carefree summer Styles | sew. 
Administrative 


| love working with cotton Assistant April Mohr 





ERIN GILDAY 
(“Piece Accord,” page 32) 


shirting, voiles, and dobbies. 
Contributing 


They’re soft yet cool to the touch, and for me, they symbolize Editore. Fred Bloébaum 


dries fabric on her outdoor 








the long-awaited welcome of summer. Louise Cutting 
clothesline in the summer. Susan Khalje 
Barefootintheafternoon oe King 
sun, | hang each fabric piece ADRENA JOHNSON (“improve the Bottom 
on the line, and then step Line,” page 47) likes the fabrics of summer sewing oD racel: Mien hoe 
back and watch them flap best.|am a purist at heart; | Seamstress Norma Bucko 
and sway in the breeze. love natural fibers. Pure linen pee. “Mains 
Seeing fabric move in sum- is one of my favorites. Even Megan Fahy 
; Victoria Sandifer 
mer’s natural light gives me though it wrinkles like mad, 
clues about how to sew it. it speaks summer to me. It 
Too often, ll sew some- can be made into a tailored Threads: (|SSN: 0882-7370) is published bimonthly by The 
hi ; ; . \ thi | Taunton Press, Inc., Newtown, CT 06470-5506. Telephone 203- 
PHILS MUNI anc TeanlZe pee MON omer miles 426-8171. Periodicals postage paid at Newtown, CT 06470 and 
afterward that the fabrics | structured, but it’s always at additional mailing offices. GST paid registration #123210981. 
used—which looked great cool. You can't beat crisp cot- 
together in artificial light— tons and sheer silks styled to SUE SEU DOM Robes steer iiddayy 2 OCU ea 
$54.95 for two years, $78.95 for three years (GST included, 
look terrible together in show off the results of all the time and effort | put nayableinil 5 finds outside the Sand Gonadys38 95 6% 
natural sunlight. into my gym workouts all winter! one year, $66.95 for two years, $96.95 for three years (payable in 


U.S. funds). Single copy, $6.99 in the U.S., and $8.99 in Canada. 


Postmaster: Send address changes to Threads, The Taunton 
Press, Inc., 63 S. Main St., PO Box 5506, Newtown, CT 06470-5506. 


DIANE ERICSON 
(“Embellishments: Sculpt a Necklace,” page 22) loves being able 


Canada Post: Return undeliverable Canadian addresses to 
Threads, c/o Worldwide Mailers, Inc., 2835 Kew Drive, Windsor, 
ON N8T 3B7, or email to mnfa@taunton.com 


to work outside. The long, warm summer evenings we have 
in southern Oregon lend themselves to slow and thoughtful 
handwork. | look forward to having handwork to hold as | sit 


and enjoy the fading days. It reminds me to slow down (like Printed in the USA 
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Deana Tierney 
Editor 


we d.love 
to hear 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Transform your gar- 
ments with gorgeous 
shirring, ruching, and 


ruffle details, cover your 
shoes to match any 
outfit, and make 
an edgy, textured vest. 
Plus, find out exactly 
what goes into making 
a spool of thread. 





THREADS 


EDITOR’S NOTE 


Change of seasons 


aving been a longtime fan and former asso- 

ciate editor at Threads magazine, I’m thrilled 

to be rejoining the talented and hardwork- 
ing staff as editor. | have always revered Threads for 
its sophisticated garments, brilliant authors, and 
in-depth coverage of advanced sewing techniques. 
But, what truly makes this magazine stand out is its 
devoted readers (that means you!). And, I’m count- 
ing on you to let us know what you think so we can 
shape the future of Threads together—keep those 
letters, emails, and forum comments coming! | want 
to deliver issues that you'll be proud to add to your 
Threads collection. 

With that said, | hope this summer-sewing issue 
finds its place among your favorites. In it, we focus on 
gorgeous details that can easily be applied to your 
summer staples for a sophisticated upgrade. First, 
we'll show you how to deck out your garments with 
simple but dramatic edge treatments (page 52) and 
how to add bands of vibrant Seminole patchwork 
(page 32). Next, for a carefree look, dress up a blouse 
with a crisp double collar (page 37). Then, look to “Get 
Biased” (page 42) to create tops that hang beautifully 
on the bias but are sewn on the straight grain— 
they’re a breeze to sew. And, for those of you with 
a large waist-to-hip ratio, go straight to page 47 to 
learn how to adjust your pants patterns accordingly. 

As you relax this season, let our other articles nur- 
ture your creative soul. We can’t help but be inspired 
by Diane Ericson’s unique, found-object necklace 
(page 22). We hope you will be, too! Finally, explore 
with us the history of fashion great Yves Saint 
Laurent (page 58). In this issue, you'll find plenty to 
keep you sewing and inspired throughout the long 
summer days and into fall. 

—Deana Tierney, Editor 


P.S. Check out ThreadsMagazine.com for the daily 
scoop on all things sewing. Register to become a 
member (it’s free!) to share your opinions and show 
off your sewing skills in our Reader’s Closet Gallery; 


you could be featured in the next issue of Threads! 


Photo: Jack Deutsch, stylist: Jessica Saal. Styling credits: Top—Liquid (available at select Macy’s stores); Earrings—Nashelle (Nashelle.com) 
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At Koala, we don’t just build sewing cabinets... we build the sewing studio of 
your dreams. Koala allows you to customize your studio before we build it, 
making sure that every detail of your studio is chosen by you. 


From the height and surface size to storage options and a custom finish, each 

studio is created based on your choices and needs. You'll find a wide range of 

furniture models with exclusive design options. Plus, Koala furniture is hand- 

built in the USA and delivered fully-assembled to your sewing room with our 
Top Drawer delivery service. 


Discover why Koala is the highest quality sewing 
furniture in the industry, guaranteed to last a 
lifetime. Watch our video demonstrations at 
www.sewingandcraftclub.com today and learn 
how Koala can make your wishes come true. 
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remote control 
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Available at sewing retailers nationwide and at 


www.sewingandcraftclub.com 
Sewing and Craft club offers: 
¢ Free membership @ Special Club discounts 
e Exclusive products ¢ Helpful videos and FREE project downloads 
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FITTING ISSUES 
The April/May 
2009 issue of 
Threads (No. 142) 
inspired an explo- 
sion of so many ideas 

in my mind. I can't wait 

to try the techniques in 
“Splicing Knits.” Look out 
T-shirts for the summer: 

You will not be made in just 
simple, solid colors. “Coming 
Up Roses” just bloomed the 
wonderful fragrance of sew- 
ing those blossoms. “Quick 
to Make: Envelop Yourself” 
will be the inspiration 
for several Christmas 
gifts made in fleece and 
a Mother's Day gift made 
of crepe-back satin—and I'll try to 

make it reversible. 

I also enjoy the fitting articles that 
you have been featuring in the maga- 
zine. I can look at the pictures of the 
pattern and see what you are doing to 
make the adjustments. 

Your articles on machine embroidery 
help me to learn the terms and tech- 
niques. Maybe this is the year that I will 
get an embroidery machine and make 
many of the wonderful projects that I see 
featured in the magazine. 

—Mabel Y. Jacobs 
Philadelphia, Pennsylvania 


Thanks for the fine issue on fitting—but 
do you have any suggestions for the 
short-waisted women among your read- 
ers? Iam 5 feet 4 inches tall, and 

my neck-to-waist measurement is 

15% inches on a good day. Adjusting 
today’s patterns is a real nightmare 

for me. Iam a size 12/14. I'm no longer 
able to make a standard top or jacket 
pattern petite because most patterns 
now have you shorten the patterns at 
the hem. With a back measurement 

as short as mine, that makes a pretty 
silly-looking garment. 
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On another note, not everyone 
is large-sized or big-chested. I’m 
60 years old and still have a waist 
and fitting problems you never 
seem to address. What can you do 
for a bustline that gravity has taken 
hold of? Please help us short 
sewing grannies who still want 
to look our best! 
—Linda, via email 


Editors Note: Thank you for your 
suggestions. We'll include more great 
fitting content in future issues. 


I was a little disappointed by the 
fitting issue (No. 142). It seemed 
targeted towards fuller-figured women, 
and although I think that these women 
do need fitting advice, I feel other body 
types are often overlooked. For example, 
Iam 5 feet 7 inches tall and a size 2. I also 
have an extreme hourglass figure, making 
it hard to find a pattern that fits well. I 
am often three different sizes in the bust, 
waist, and hip. Typically, it’s easier for me 
to make my own pattern than to adjust a 
store-bought one. Please don't forget us 
“hourglass girls.’ 
—Kait, via email 


Editors Note: Check out “Improve the 
Bottom Line’ on page 47 for information 
on how to adjust a pants pattern for a 
dramatic hip-to-waist ratio. 


A BETTER-FITTING BRA 

I recently went to a bra fitting with three 
friends. I was wearing the size that your 
instructions in Threads No. 142 (page 
50) would predict according to my 
measurements—a 36E. 

The fitter asked us which sizes 
we typically wore and recom- 
mended that we get bras one 
band size smaller and one cup 
size larger. The band was to be 
worn lower on the back (hence a small- 
er dimension). My fitter spent 40 minutes 
with me as | tried on various sizes and 





designs until I found two perfectly fitting 
bras in 34F. Although my friends each 
wore very different size bands and cups, 
in every case, we felt the new bra size 
fit far better. The band did not ride up 
in the back the way bras with the larger 
band sizes always have. Your instructions 
could be reconsidered in the light of this 
experiential evidence. 

—Dr. Elizabeth Cromley 

Boston, Massachusetts 


Editors Note: The bra-fitting suggestions 
given by the author should be used as a 
guide to check your current bra size. If 
there is a discrepancy in sizes, it’s time to 
consider a new bra. The authors method 
will point you in the right direction, but 
the only way to get the exact right fit is 

by trying on different bras from different 
manufacturers—preferably with the help of 
a professional bra fitter to get the size that 
is most comfortable for you. 


SMOCKING DIRECTIONS 
The North American hand-smocking used 
on Janet Blood's “goddess-like” lamé dress 
(Threads No. 142, “Fluid Fabrics,’ page 74) 
caught my eye; I have been searching for 
that pattern for some time. I had it in my 
pattern file many years ago and thought 
of it as an old-fashioned “home craft” pat- 
tern until I saw it elegantly executed in the 
form of this lovely dress. Where can I get 
directions/grid markings to re-create this 
basket-weave smocking again? 

Threads No. 142 is one of my all-time 
favorite issues! Every article in it got my 


full attention! 


—Marilyn Thompson 
Strongsville, Ohio 


Editors Note: The 
instructions are 
available at 
SavvySeams.com. 

This type of smocking 

stitch is also called “Canadian 
smocking: A product called “Knotts 

Dots’ can be used to eliminate measuring. 


SIMPLE COLLAR ADJUSTMENT 
I just received the April/May issue 
(No. 142) and was very excited about 
the article on men’s collars. I, too, 
have sewn my husband's and 
sons shirts for years and 
have made many adjust- 
ments by measuring and 
trial and error to make 
the collars fit properly. 
Now that I’ve seen how 
simple it is to adjust 
the pattern, I can't 
wait to try out 
the technique. 

— Beverley Gilmour, 

via email 


MORE PATTERN- 
DRAFTING PROGRAMS 
I was disappointed to see 
that Dragon & Phoenix's 
The Complete Clothier was 
not included in your article : 
(Threads No. 142, “Find an 
Your Fit”). As an early adopter 
(beta tester), I can say this is 
the most advanced program 
I have ever used. Id like to 
see other programs men- 
tioned, including Zhe Complete Clothier. 
—Alice McGlothin 
Ocean Park, Washington 


I was terribly disappointed when I read 
“Find Your Fit” on pattern-drafting soft- 
ware in the April/May issue of Threads. Of 
the three programs reviewed, one was PC 
only, and the other two needed a virtual 
PC environment for use on the Mac. 

You left out a software program that 
I've used for years—Cochenille Design 
Studio (Cochenille.com). It was designed 
to run natively on a Mac, but there is also 
a Windows version available. They offer 
two versions: Garment Styler ($85) for 
the home or casual user, and Garment 
Designer ($165 to $199) for professionals 
and/or avid seamstresses. The add-on 
design/style package is available for $25. 


www.threadsmagazine.com 

















This excellent software has included 
features for years that the other compa- 
nies and programs are only now emulat- 

ing—and at a price that is affordable 
for everyone. I cannot stress strongly 
enough how pleased I am with this 
software and the people who 
created it (note: Iam not af- 
filiated with nor do I work 
for Cochenille; I'm just a very 

satisfied customer). 
—Annie Wilson, via email 


Editors Note: We apologize 
| jor not including some 
of your favorite pattern- 
drafting software programs 
in the article “Find Your 
Fit.’ We are often limited by 
space constraints. Please visit 
ThreadsMagazine.com to see 
reviews that didn't make it into 





the article. We agree that it is 
frustrating that many pattern- 
drafting software programs are 
not guaranteed to work on a Mac plat- 
form. Please check with the individual 
manufacturers for further information 
regarding specific programs. 


PRINT YOUR OWN PATTERNS 
I read the article called “Find your Fit” 
in the April/May 2009 issue of Threads 
with interest, and I am curious about the 
sort of printers these programs require 
to print “life-size” patterns. 

—B. Gibbs, via email 


Editors Note: Each of the software programs 
we mentioned can print the patterns on 
84x 11-inch paper. They can also be printed 
on larger paper if your printer has that 
capability. Small registration marks are 
added to each page, so you simply line up 
the marks and tape the pages together. 


TIP ADMIRER 

I would like to thank Nancy Powell of 
Slippery Rock, Pennsylvania, who sug- 
gested applying hook-and-loop tape to 


the bottom of the sewing machine pedal 
(Threads No. 142). Inow no longer find 
myself half under my sewing table at the 
end of a long seam. 
—Lois Schuyler 
Triverton, Rhode Island 


COUTURE TECHNIQUES 
Thank you for the article “Reversible 
Coat” (Threads No. 141) by Susan Khalje. 
Some of us only get to work with the 
better textiles on a limited basis. Since 
we are only getting one try at it, we need 
to be able to get it right the first time. 
Her discussion of options and tips for 
working with these fabrics is invaluable. 
This is why I subscribe to Threads. I also 
used instructions from her book Bridal 
Couture (Krause, 1997) to add boning 
and a waist stay to my daughter's strap- 
less wedding dress. Not only did it stay in 
place through all the reception dancing 
but she also said it was so comfortable 
she didn't want to take it off—you cant 
put a price on that. 
—Chris Jordan 
Conneautville, Pennsylvania 


INSPIRED BY BUTTONS 
“Beautiful Buttons’ in Threads No. 139 
inspired me to delve into my two favorite 
collections—silk scraps and the button 
box. I’ve been sewing since the mid-1940s 
and have been the recipient of many but- 
ton stashes as others have moved on. I’ve 
carted buttons and boxes of fabric with 
me wherever I went. I dragged it—little 
by little—to Belize. I love to sew; I love 
Threads. My first issue was Threads No. 5, 
the June/July 1986 issue. 

—Emma Carter, via email 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS_ right side 


terms. WS wrong side 
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Stray threads become artisticcards 








When | finish a sewing project, | clean layer becomes full of threads and lint, 
my sewing-room floor with an adhe- | affix it to folded card stock, creating 
sive lint roller. The threads that adhere §aunique note card. If any tackiness 
often form a design reminiscent of remains, | press it against one of my 
Jackson Pollock’s work. [Editor’s note: sweaters to cover the stickiness with 
Jackson Pollock (1912-1956) was an lint. It’s a great way to create cards that 
influential American abstract expres- my friends—especially friends who 
sionist who used the “drip and splash” sew—enjoy receiving. 
method of painting instead of using a —Suzanne Marquart 
paint brush.] When my lint roller’s outer New Fairfield, Connecticut 
BOLT RETRIEVER PICKS UP PINS use as a dauber’ when I press wool and print is small enough to keep on both my 
While visiting an auto parts store with my another at the sewing machine to “erase’ —s machine and pressing tables. The bottles, 
husband, I noticed a telescoping magnet- _ the blue marks from my water-soluble which are available at beauty-supply 
ic bolt retriever. It’s designed for retriev- disappearing-ink markers. They are inex- _ stores, provide moisture in a simple, yet 
ing nuts, bolts, and other small metal pensive and extremely useful. sanitary manner. 
items that might fall into car engines —Linda Cobb, Lexington, Kentucky _—Dorothy R. Martin, Rockville, Maryland 
during repair. It is the best tool for finding 
a dropped needle and a huge help when MOISTURE FROM THE NAIL SALON CROCHET HOOK TO REMOVE BASTING 
picking up spilled pins. Since it has atele- | Sewers often moisten their fingertips to I have found that using a crochet hook 
scoping handle, there is no need to even crip fabric, turn a fine hem, or line up works great to remove basting threads, 
bend over. I have retrieved needles that cut edges. As a teacher and a nurse, it ease stitching threads, and to open seams. 
have slipped under sofas just byscanning _displeases me when the unsanitary habit — [use the rounded point to push under the 
the floor as if I were looking for treasure of licking ones fingers is used. Initially, I stitch and the hook to remove the thread. 
on the beach. purchased envelope moisteners for this This eliminates the danger of snagging 
—Sheila Clarke, Orinda, California purpose, until I observed a manicurist the fabric’s threads or accidentally cutting 
using a handy “push’ bottle to dispense a hole in my fabric, both of which can 
POSTAGE-STAMP SEWING DAUBER polish remover. A push on the bottles top happen with a seam ripper. I use a size 
I bought a postage-stamp moistener at releases a small amount of liquid. This 9 hook, but smaller crochet hooks work 
an office-supply store to seal envelopes at —_ was the perfect solution! The bottle top equally well. 
work and realized that it would bea great __ twists to lock for safety and conveniently —Norma Taylor 
sewing notion. I keep one by the iron to flips up when in use, yet the bottle’s foot- Oro Valley, Arizona 


continued >>> 


Photos: Sloan Howard 
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«A_ PatternReview.com 


: ~ “An invaluable resource for tracking down the patterns, 
notions and fabrics that will make every project a success.” 
—Barbara Emodi, Sewing Author 


Project photos * pattern reviews « online classes * discussion boards. 


To contact us: PatternReview.com is the largest community of sewers online. 

Threads ”, ral AAA ‘ 

The Taunton Press A free membership is waiting for you-join now! SL > 
63 South Main Street, 


P.O. Box 5506, Newtown, 
CT 06470-5506 
Tel: 203-426-8171 


Special offer for Threads readers: 20% first-time discount on any online class. Enter code "threads" at checkout. 
alan oMsAx-aU fale Rh ey-]ae-lealc-ad(-eelan 
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Send an e-mail: 
th@taunton.com 


Visit: 
www.threadsmagazine.com 


To submit an article proposal: 
Write to Threads at the address 
above or 

Call: 800-309-8955 

Fax: 203-270-6753 

Email: th@taunton.com 


To subscribe or place an order: 

Visit www.threadsmagazine.com/tmorder 
or call: 800-888-8286 

gam-9pm ET Mon-Fri; 

gam-5pm ET Sat 


To find out about Threads products: 
Visit www.threadsmagazine.com/products 


To get help with online member services: 
Visit www.threadsmagazine.com/customerservice 


To find answers to frequently asked questions: | , 

Visit www.threadsmagazine.com/FAQs =a | EXHIBIT HALL WITH Ol GOING DEMOS 
To speak directly to a customer service professional: = . : % _ rity SEWING FASHION SHOW 

Raweecra eat cat Salers ———— 4sSse CREATIVITY CONTEST WINNERS 

To order products for your store: : a | SPOUSES’ PROGRAM 


Send an email to magazinesales@taunton.com 


To advertise in Threads: 
Call 800-309-8954 


Or send an email to thads@taunton.com a ‘ * a i SPECIAL TOURS WITH 
- | | SEWING FRIENDS 


Santa Fe Insider’s Textile & Fashion Tour 
International Balloon Museum & Winery Tours 
Acoma Pueblo & Indian Pueblo Cultural Center 
Albuquerque City Tour 

Sandia Peak Tram Tour 


Mailing list: 

We make a portion of our mailing list available 
to reputable firms. If you would prefer that 

we not include your name, please visit: 
www.threadsmagazine.com/privacy 

or call: 800-477-8727 9am-5pm ET Mon-Fri 


For employment information: 
Visit www.careers.taunton.com 


The Taunton guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and 
receive a full and immediate refund of the entire 
subscription price. No questions asked. 


View and print the complete 24-page conference 
brochure at www.asg.org, or send $3 to: 
American Sewing Guild 

9660 Hillcroft, Suite 510, Houston TX 77096 





Copyright 2009 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton 
Press, Inc. 
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TWO SAFETY PINS ARE BETTER THAN ONE 
When I pull elastic or cording through 
a casing, I use a safety pin to help guide 
it; however, if I'm too aggressive, the 
elastic or cording at the starting point 
sneaks into the casing. It can be difficult 
to “weave’ back. I've tried holding it in 
place with a straight pin, but often the 
pin slips out in the process. Now, I use a 
second safety pin to secure the tail end 
of the elastic or cording to the casing. It 
holds securely, and I don't ever have to 
worry about it accidentally sliding into 
the casing. 

—Betty Bolden, Bolton, Connecticut 


STRAIGHTEN YOUR FABRIC’S GRAIN 

I found that masking tape is helpful when 
I want to fold my fabric selvage to selvage 
and straighten the grain prior to cutting, 
particularly if 1m working with a slippery 
fabric. I start by placing a strip of mask- 
ing tape on the fabrics cross-grain at one 
cut end. Then I tape one selvage to the 
long side of my cutting table. I can fold 
the fabric in half lengthwise and align the 
opposite selvages without shifting. Once 
the fabric is folded, I can compare the 
cross-grain tape positions to determine 
how closely the fabric is on- or off-grain. 
If I need to make an adjustment by shift- 
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Floss threader.“ 
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Needle 


Loop your thread through 
the floss threader, and pull 
the threader through the 
eye of the needle. 
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ing the fabric, the tape is a helpful guide 
and makes it easy to straighten the grain. 
— Marjorie DeBenedictis 
Tamuning, Guam 


BUTTON HANDBAG CLOSURES 
I love to make handbags and often look for 
fabulous buttons to use as closures. These 
purse buttons are usually fastened with a 
loop, so I prefer shank buttons; however, I 
often find buttons with holes I want to use 
(and I am devoted to stash reduction). I 
could make thread shanks, but they aren't 
particularly durable, so to solve this prob- 
lem, I stack one or more plain, small (% 
inch or smaller) buttons underneath the 
large button of choice. I line up the button 
holes and sew through all the buttons for 
a raised, shank-like button. If I want to add 
even more whimsy, I can stack another 
smaller, colorful button on top. 
—Nancy McKenzie 
Waverley, Nova Scotia, Canada 


APRON PIN CUSHION 

Trying to break my bad habit of holding 
pins in my mouth while fitting, I decided 
to hand-sew a flat-bottomed pincushion 
to the bodice of an old kitchen apron. 
It’s great! I no longer keep the pins in my 
mouth because it is so easy to get them 





from the pincushion on my chest. ‘The 
other pockets on the apron are also useful 
for keeping my scissors, marking pencil, 
and tape measure handy. Now I wear the 
apron every time I sew, and everything I 
need is at my fingertips! 
—Pali White 
Placerville, California 


FUSE INTERFACING EASILY 
Instead of cutting each pattern piece 
separately from fusible interfacing 
before I attach it to the fashion fabric 
pieces, I attach the various fashion fabric 
facing pieces to one piece of interfacing. 
I place a large piece of interfacing on my 
ironing surface fusible-side up. After cut- 
ting the facings and other pieces from 
my fashion fabric, I arrange them wrong- 
side down on the interfacing. I cover the 
entire area with a large piece of light- 
weight drafting paper or other light- 
weight paper and fuse all of the pieces 
as directed by the manufacturer. Once 
the interfacing has cooled, I remove 
the paper and cut the facing pieces out. 
The paper slides right off, my iron stays 
clean, and I have perfectly fused facings 
and collar pieces. 
— Heather Bowen 
Spruce Grove, Alberta, Canada 


Thread needles witha flossthreader 






































| have macular degeneration which 
makes it difficult to thread my machine 
and hand needles. I’ve tried products 
designed for this purpose, but Butler 
GUM Eez-Thru floss threaders (in- 
tended for flossing dental crowns and 
bridges) are the best. They’re inex- 
pensive and available in packs of 25 in 
most dental-care departments. They 
are thin and flexible, yet rigid enough 
to push through the eye of a needle— 


even ones with small eyes. If necessary, 
| cut the straight end of the threader at 
an angle to help ease it through. Once 
it’s through the eye, | place my thread 
end through the circular opening at 
the opposite end. | pull the threader 
and thread completely through the 
needle’s eye. When the floss threader is 
removed, the needle has been success- 
fully threaded without a struggle! 

—F, Lois Larson, Hardy, Arizona 


SEAM RIPPER FOR YOUR 
VACUUM CLEANER 
I recently experienced great frustra- 
tion attempting to clean my vacu- 
ums brushes. String, hair, and other 
debris had wound itself around the 
vacuums roller and intertwined in 
its bristles, making it difficult to 
remove. On a whim, I grabbed my 
seam ripper and discovered that it 
is the perfect tool for the task. I was 
able to slip the seam ripper's point 
under the tightly wound hair and 
string to cut them. Once the debris 
was in smaller, unwound sections, I 
was able to remove it easily. Now my 
vacuum cleaner works as if it were 
brand new. 
—Nicole Smith 
Threads Associate Editor 


PRIZE FOR BEST TIP 





Do you have a good sewing 
tip? Send it in, and we'll pay 
you if we publish it. We'll 
also select the most clever 
tip in each issue, and the 
winner will receive a gift 
package of Taunton Press 
sewing books. (You can 

see our entire line of fiber 
arts books on our Web site, 
ThreadsMagazine.com.) 


This issue’s winner receives: 


= Scarves to Make by Linda Lee. 
Linda explains how to repro- 
duce exquisite scarf designs 
from the country’s best- 
known art-to-wear designers. 
Color photography showcases 
the scarves and provides in- 
spiration. ($24.95) 


= Shirtmaking by David Page 
Coffin. David shows how to 
create elegant, custom-fit 
shirts that have a great tai- 
lored look and fit perfectly. 


The book includes full-size 
patterns for collars, cuffs, 
and pockets. ($19.95) 


= Fine Machine Sewing by Carol 
Laflin Ahles. Carol shares her 
proven “how-to” approach to 
mastering classic stitching, 
embellishing, and finishing 
techniques on the machine. 


($27.95) 


= Couture Sewing Techniques by 
Claire B. Shaeffer. This com- 
prehensive source offers tech- 
niques to help you create the 
elegance, detail, and polish of 
couture garments. ($21.95) 


= Power Sewing Step-by-Step by 
Sandra Betzina. Sandra shows 
how to build a wardrobe and 
how to make flattering fash- 
ion choices. She also provides 
hundreds of great sewing 
techniques that will have you 
sewing like a pro in no time. 


($34.95) 
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SAF-T-POCKETS 


Visit us 
online for 
fips 
Tram the 
Designers | 
WWW. patie mcompan ies.com 
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Fabulous Fit* 
Dress Forms 


Discover the Designer in You! 


YY Outlet Sale 
800 853-9644 


Our Patented Fitting System will 
Customize your Form... 


www.fabulousfit.com 
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custom fit... 


10 to 8 sat 10 to 6 10 to 5 


It’s about Celebrity & Industry 
Experts, Trend Spotting, Design 
Competitions, New Products, 
Inspiration, Shopping & More! 


$10,000 


creative sewing studio 


5-day conference like no other 


ijal=mat=\y am e)(elon@ 


Up-close-and-personal hands-on classes 
start wednesday october 14th 


Sandra Betzina (Today's Fit) Kathryn 
Brenne (Shirt Details) Kenneth King 
(Copying without Destruction) Ron Collins 
(Tailoring & Pants) Teresa Wentzler 
(Cross Stitch) Kathy Ruddy (Fit & Sergers) 
Nick Regine (Create Your Style with 
CRYSTALLIZED™— Swarovski Elements) 
Linda MacPhee (Sewing Green) William 
Hodge (Bead Embroidery) and many, 
many more! 


creativ 


sew . knit . bead . stitch . quilt . scrapbook + more 


aa AuiiCeleliale(—]meorelan 
(888) 929-9453 


Se Wild Ginger Software, Inc. 


Sew. More. Now. 
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Stir Khatje 


Couture Sewing Seminars 
in Baltimore, New York, St. Louis, Sacramento, 


Orlando, Chicago, Denver, San Diego, San Francisco 
ow 


The Draping Classes with Julien Cristofoli 
Ow 


Couture Tour to Paris in November 2009 


Box 51, Hydes, MD 21082 
(410) 592-5711 © Fax (410) 592-6913 
i E-mail: SKhalje@aol.com 
fo 


www.susanKhalje.com 


FABRIC 
KITS & FAT 
QUARTERS 

TOO! 


Great Selection for All Ages 








Zigzag 
Shirt & Pants 
yh 
| | | 
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Buttons ‘N’ Bolts 

Tucson, Arizona 
520-795-1533 
www.buttonsnboltsfabrics.com 


F & S Fabrics 
Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 


Jane's Fabrique 
La Jolla, California 
(San Diego Area) 
858-459-5828 


www. janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Textile-O-Phile 

Colorado Springs, Colorado 
719-473-1818 
www.textileophile.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 
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shop independently 


Ginny's Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsllc.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 


Mulberry Silks and 
Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


The Cloth Merchants 
Tulsa, Oklahoma 
918-760-7965 or 
918-269-4342 


www.theclothmerchants.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www.josephinesdrygoods.com 





The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

fax 412-341-8650 
www.finefabricstores.com/ 
fabric_place.html 


The Grapevine Collection 
Hurst, Texas 

(Dallas/Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Threadneedle Fabrics 
Essex Junction, Vermont 
(Burlington Area) 
802-876-2000 
www.threadneedlefabrics.com 


Curran Designer Fabrics 
McLean, Virginia 
(Washington D.C. Area) 
703-556-9292 


www.currandesignersfabrics.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 
In Canada: 


Gala Fabrics 
Vancouver and Victoria, 
British Colombia 
250-389-1312 
www.galafabrics.com 


Oakville Sewing Centre 
Oakville, Ontario 

(Toronto Area) 
905-844-2782 
www.ocakvillesewing.com 


Unique Fabrics are Just a Click Away at 
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Garden 
of inspiration 





here's no better way to 

get inspired for sum- 

mer sewing than by 
looking outdoors. All those 
flowers in shades of pink, red, 
purple, and pale yellow are 
bound to get your creative 
juices flowing. 

Bright color choices always 
add a breath of fresh air to a 
summer wardrobe—especial- 
ly when you sew in easy sum- 
mer fabrics such as cottons, 
linens, chiffons, and organ- 
zas. It’s liberating to return 
to these delicate fabrics—a 
nice change of pace from fall 
palettes and fabrications. So 
open your windows, let the 
fresh air take you back to 
your machine, and make 
these effortless pieces. 


It’s all about comfort and 
luxury for summer, and the 
patterns shown here won't 
disappoint. With clean lines 
and a touch of elegance, these 
pieces are anything but garden 
variety, and they re perfect to 
wear while you sip your freshly 
brewed iced tea. 


Couture sewer Anna Mazur is a 
SewStylish contributing editor 
who lives in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
lM Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


THREADS 


A weekend wardrobe 
Simplicity 2/03 (Simplicity.com) 


If you are planning a vacation getaway, this 
Threads/ASG pattern is the one for you. Complete 
with a sleek dress, three-quarter-length-sleeve 
jacket, cami top, and straight-legged pants, you'll 
have all the stylish pieces you need. The femi- 
nine, one-piece dress features appliquéd detail 
at the waist with short angled tucks radiating 
from the neckline and back shoulder straps. The 
jacket has an unusual cut. It contains a partial 
belt with an extended tab for the button closure 
that gathers at the front waistline. Also featured 
is a shawl-like collar with shaped outer edges. 
Our tester loved the jacket and can picture it in 
lightweight cotton, silk, or any softly draping 
fabric, but she would experiment with making 
it in wool flannel for the fall, too. (Sized Misses’ 
8-24 for busts 31.5-46 in. and hips 33.5-48 in.) © 


-Tested by Mary Travis, State Line, Missouri 





STYLE TIP: For runway style, coordinate 


these fabulous pieces with mix-and-match 
prints and solids. 











Photos; Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 


An all-occasion jacket 
Butterick 5187 (Butterick.com) 


A fantastic foursome has arrived in one neat little package. You'll never get tired of the 
possibilities this jacket pattern provides. With styles that bridge the seasons, this pattern 
has a variety of sleeve options, ranging from short sleeve to bracelet length. You can also 
choose from several necklines, collars, and closures. The jacket works up quickly, and the 
self-lined front and back yokes give structure to the garment. Our tester suggests 
Hong Kong finishes on the seams so the unlined portion looks as pleasing as the 
lined yokes. She also cautions that the front pleats are marked incorrectly for 
the sizes, so be sure to follow the sizing marked 8-10-12-14 on both sides for 
accuracy on views C and D. (Sized Misses’ 8-24 for busts 31.5-46 in.) @ 
-Tested by Joan Repka, Haskell, New Jersey 


STYLE TIP: Fora night out, throw this cute 
little jacket on over your best pair of jeans. 


A contemporary top 
Vogue 8534 (VoguePatterns.com) 


Why settle for the basic T-shirt when you can whip up a modern version with a twist? 
Designed for stretch knits, these modern tops are contemporary versions with kimono 
sleeves (short and bracelet length) and two body lengths (hip and tunic). Soft, gentle 
tucks grace the fronts of two views. The other version has an interesting adaptation 
of a bow; the yoke extends past the center front, and the extensions slide through a 
loop to form a bow. All of the looks are seasonless and could easily be dressed up when 


created in a metallic knit. The necklines are staystitched at the seamline and left raw. 


Our tester recommends finishing the necklines for a polished look. (Sized Misses’ 6-22 
for busts 30.5-44 in.) @ * 
-Tested by Patty Robison, Bellingham, Washington 


UPA SAT 


www.threadsmagazine.com 


STYLE TIP: i 


you love this style 
ina knit, try itina 
woven fabric, too— 
just be sure to make 
a muslin first. 





















































JACKET: BUTTERICK 5187 


Dress: Free People (available at select Lord & Taylor 
stores); Shoes: Lovely People (available at select Macy’s 
stores); Handbag: Radley (Radley.co.uk); Jewelry: Ben 
Amun (Ben-Amun.com) 
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PATTERN REVIEW continued 





DRESS: EVA DRESS 1940S D40-359 


® 
Belt: Lord & Taylor (available at select Lord & Taylor A C h a r mM n 4 d re S S 


stores); Shoes: Franco Sarto (available at select Macy’s 


i ah in ala Renner Eva Dress 1940s D40-359 (EvaDress.com) 


Step back into the 1940s with this form-fitting, well-proportioned, belted beauty—a 
replica of a Vogue design. This dress has a multitude of gathers at the bodice and hip 
for shape and style. Pattern sizing was different in the 1940s, of course, and this style is 
produced in sizes 14, 16, 18, 20, and 40 for busts 32, 34, 36, 38, and 4o inches, respectively. 
Our tester made the dress in size 16 (for a 34-inch bust) and found the pattern to be 
on the narrow side. She recommends measuring the flat pattern and comparing the 
measurements with your own to get a proper fit. With an elongated yoke panel and 
the shirring on the side bodice and front skirt, the design lines are flattering. Our tester 
suggests using a lightweight, drapey fabric due to all the shirring and gathering. (Sized 
for busts 32-40 in. and hips 35-43 in.) 





-Tested by Mary Ann Shannon, Columbiaville, Michigan 


STYLE TIP: tn keeping with the 


period style, create this dress ina 
vintage print. 





A trendy skirt 


Burda 7720 (BurdaMode.com) 

“Youthful, flirty, and fashion-forward” is how our tester described these full skirts. Vol- 
ume can be controlled with knife pleats or gathers on the bubble hem. Yoke variations 
show a belted version and a corset-like, high-waisted style. Firm interfacing keeps the 
yokes nice and straight. The higher yoke is folded open at center front for a sweet detail. 
Our tester recommends adding an additional belt loop at center back to prevent the 
belt from riding up the top edge of the yoke. These skirts work up quickly and are fun 
to make. Instructions are concise, and you are reminded throughout to “neaten” the 
seam allowances—Burda’s term for “finish.” (Sized 6-16 for hips 32.5-4o in.) 


-Tested by Gayle Moline, Manson, lowa 


ING 





STYLE TIP: sew this skirt in 


a lively silk taffeta for that special 
occasion this summer. 
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re JACKET: THE SEWING WORKSHOP 
A zen jacket and pa nt COLLECTION IKINA JACKET 
Jeans: Hudson (available at select Lord & Taylor stores); 


The Sewing Workshop Collection Ikina Jacket & Pant LEA Ds aged rrp irene 


Franco Sarto (available at select Macy’s stores); Necklaces: 
Ben Amun (Ben-Amun.com) 


(SewingWorkshop.com) 
Get stylish and comfortable in this Asian-inspired outfit. The jacket’s bands add visual inter- 
est and an opportunity for a secondary fabric choice. These 34-inch-wide bands extend from 
the side seams for an unexpected open and flattering silhouette. The instructions include 
notes for managing the neck band. Information is also given on pressing for shaping 
around the neckline. Dropped shoulders enhance the fashion of the jacket. 
Instructions and illustrations are precise and clear. Our tester appre- 
ciates the opportunity to splurge on a piece of fabulous fabric such 

as Chinese silk or Japanese hand-printed fabric. The elasticized-waist 
pant has a modern straight-leg cut and ankle-skimming length for an 
easy fit. (Sized XS—XXL [6-22] for busts 31-46 in. and hips 34—47.5 in.) 


-Tested by Johanna Mramor, Surrey, British Columbia 


STYLE TIP: choose 


a coordinating fabric for 
a jacket belt to accessorize 
your outfit. 


A new little black dress Re Ae 
McCall’s 5751 (McCall.com) oe 4 i44 


This is a must-have dress for spring/summer 2009. The sheath has been given new 





life with fresh, modern touches. Simply shaped with minimal pieces, this dress is quick 
to sew, and it’s perfect for someone who wants a classic look with modern flair for a 
cocktail party or a weekend at the beach. Eye-catching details include a center-back box 
pleat from the yoke to the hemline topped with a bow or a flower. Optional gathered 
puff sleeves sit slightly lower than the shoulder line. The inseam pockets add to the 
relaxed style. Attaching the yoke to the dress at the inset corners may be tricky for the 
novice sewer. Our tester recommends carefully pinning the area prior to sewing. (Sized 
Misses’/Miss Petite 6-20 for busts 30.5-42 in. and hips 32.5-44 in.) @ & 

-Tested by Toby Barton, Winsted, Connecticut 


STYLE TIP: 
The front yoke is 
the perfect place 
to add beads, 
stones, or other 
embellishments. 
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Sculpt a necklace 


Assemble found objects for distinctive jewelry 









() versize jewels and adornments are the accessory stars of the season. 
They provide the perfect inspiration—and excuse—to pull out precious 





bits of special fibers and put your fabric-sculpting skills to work. 
To make a show-stopping necklace, combine recycled plastic, old jewelry, 

interesting fabrics, and dear objets trouvés, and swirl them together with 

cords to suit your mood. With an eye for design and basic sewing skills, you 

can produce a one-of-a-kind creation in your own signature style. This type of 


necklace can amp up the look of the simplest garment—so get ready to make 4 
standout jewelry for every outfit and occasion. cS) 


Diane Ericson (DianeEricson.com) is a creative genius who inspires sewers in 
workshops around the country. 
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Photos: Sloan Howard 
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Make the foundation pieces 


Plastic from yogurt containers and lids makes the perfect lightweight foundations for 
the necklace centerpieces. Cut the plastic to any shape you desire, and then cover it with 


fabric, leather, or paper. 


CUT AND SHAPE THE PLASTIC 


Design and cut the shapes. Use 

shapes from the elements you plan to 
incorporate into the necklace to create 
paper templates for the foundations. Trace 
the paper template onto the plastic, and 
cut the plastic with scissors. Save the paper 
template for later steps. 





Reshape the plastic piece. To add more 

curve to the plastic cutouts, hold two 
edges of the plastic with clothespins. Curve 
the plastic as desired, and dip it into boiling 
water. As soon as the plastic feels limp (5 to 
10 seconds) remove it from the water, and 
continue to hold the shape as the plastic cools 
(5 to 15 seconds). 
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COVER THE PLASTIC 


Choose the cover material 

and cut it. Anything that 
molds around the plastic shapes 
can cover them, including 
fabric, paper, trims, ribbons, and 
embroidered pieces. Cut the 
cover material large enough to 
turn back the edges or texturize. 


Glue the fabric in place. 

Smear a light, even coat of 
glue on the front of the plastic. 
Place the shape, glue-side down, 
on the fabric, and rub to secure it. 


Finish the edges. Trim a %-inch 
allowance around all of the 
edges. Next, run a light glue bead 

around the back edge of the 
plastic piece. Fold the fabric over 
the plastic, mitering any corners. 
Press the fabric into the glue, and 
clip as needed to flatten it. If the 
fabric is thick or resistant, sew a 
few stitches to hold the corners. 























Add texture 
to the fabric. 
Lay the fabric 
face down, and 
wrinkle or pleat 
it to add textural 
interest. Let 

the folds act as 
pockets to hold 
treasures and 
hide cord or 
trim tails. 
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your treasures 


Start with a collection of cords, or cover cords to match your fabrics and 
covered plastic shapes (see “Cord: Find it or Make it” on page 25). Then 
lay out and look at all the possible elements, and edit them down. 


When choosing elements to incorporate into your necklace, gather any 

items that catch your eye—shell fragments, carved beads, bent metal, or 

old jewelry. Then arrange and edit the elements. Move them around for 

better fit or placement. Remove the ones that don’t work well with the 

overall design. Good editing is key to creating a standout piece of jewelry. 
Look for inventive ways to attach your treasures—maybe tie a cord or trim through a 
hole—or attach it with hardware or wires. If you wrinkled the fabric, tuck treasures into the 
folds and secure them with dots of glue. Add trims or other pieces of fabric as part of the 
collage. Twist, knot, or wrap metallic fabrics around edges, and secure them from the back. 
They give the look of metal without adding the weight. Copper, brass, silver, or aluminum 
wire can add interest to jewelry. Adorn cords with loosely wrapped wire. You could even 
thread beads onto the wire so they appear to float on the front while the wire ends are 
secured on the back. 

Repurpose a special treasure; make it the focal point of your necklace. Shells, jewelry 
fragments, vintage buckles, and collections of buttons make great centerpieces. 










Now that you’ve sorted out the elements of your design, it’s time to build the 
components. Feel free to change your mind about how the pieces go together 
as your mood changes. 
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First, lay out the necklace. Look at inspiring images and move your components around 3 
mingling them with the cords to see how the pieces will come together. Pinning the pieces : rH 
on adress form gives a much better idea of size and how the finished length is going to look. : a 
Then, make the components. Sew or glue treasures onto the covered foundations. It is : =) 
easy to sew through the plastic with a sharp hand-sewing needle. When the component is if 7 
embellished and complete, cover its back as shown at far right. if i) 
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Assemble the necklace, and add a closure 


Use any of the options noted at right and below to attach the components to the cording—or invent your own. This is 
a good time to add favorite pieces that weren’t attached to the original components. These extras link the components 
together so they make one harmonious necklace composition. 





Sew right through 


The closure could be a knotted frog, a giant snap, a loop and 
a button, a bead—or a metal clasp. It may even be part of 
the design on the front of your piece. But don’t add it until 


imthe cord to add 
components. 





Here’s the view from the 
wrong side. You can see 














you've assembled the other parts. 


how the components are 
layered and attached to 
the cording. Everything 

is assembled with glue, 
stitches, wires, and pins. 
Damaged and tarnished 
parts from old jewelry 
make excellent additions. 


Loop and toggle closure O5 





When using a commercial loop and toggle closure with a 
cap on the end of the fabric, as shown above, trim the cord 
the desired length, and then stitch with a linen or nylon 
upholstery thread to attach the finding securely. Put some 
glue in the end before you slip the cap in place. 


Link shapes 
with jump rings 
to one another 
or to the cord. 







Sew or glue a pin back to 
your favorite component 


CORD: FIND IT 
OR MAKE IT 


Be on the lookout for 


so it can be removed 
and worn as a brooch. 





interesting cording to 
use for jewelry. One of 
my favorite cords is rock- 
climbing rope. It comes in 
various sizes and colors. 
Use your creativity here— nce a cord Rane 
large holes in the 
shapes. Secure it with 


glue or stitching on 
the wrong side. 








cording can be beaded, 
knotted, scrunched, 
and embellished in 
many interesting ways. 


Stenciled, screened, and 
Finish the component backs: Glue 
a leather or UltraSuede backing 
to each completed component. 
Use the original paper template 
as a pattern to cut the backing. 






printed fabrics make 






beautiful cords. Consider 






sewing beads or charms to 
the cord. 






www.threadsmagazine.com JUNE/JULY 29.264 





L 





"a 





notions 


ipreeer 
ee 
a ial 
wht 

BPP inlakl 

cpreeereereeetattt \ 
peeled paged beepers 

chon rerearttee = = 





eee ane 
na = 
ee =. 2 ly 
= ; awe 
al : 
wl 
i hy 
a 
| ene ba 
fa : 
ee ts, “il. 
| 
al : 
ue = 
yee | 
vines f 7 
es No as 
es \ aah ed ale 
a i c _ La ; nannies 
ro » F , ae 
mre eh cs eh dal 
ee aA 
‘ ,CL\ oF 
re * _ >. eth 
-s 
: qe 
aaa ha ‘ 





Sans stains 


here are few things more frustrating than trying to 
get tricky stains out of clothing. Instead of panick- 
ing, look to the Professional Stain Removal Kit 
by Madame Paulette—stain removal specialist to elite 
New York designers. Each type of stain—whether soil-, 3 


protein-, or oil-based—is grouped with a special formula rome 
that works best for that specific stain. Even complex 

stains such as lipstick and tomato sauce are fully remov- , 

able without causing any damage to your garments. Start oD 
each removal by placing one of the super-absorbent eo” 


cloths under the stain. Apply the appropriate | formula, 
follow it with the rinse packet, and then let the area dry. 
Your garment will be stain free and ready to wear in no 
time. (MadamePaulette.com; $12.50/kit, $50/set of 5 kits) 
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Stitch & send 


hen youre looking to stay in touch, 

sew a Salutation. Jenny Hart of Sub- 

lime Stitching has created ready-to- 
embroider folded cards for all occasions. No two 
cards are alike in this package. Just follow the 
printed designs, and send a sweet hand-stitched 
note to friends and family. Each package in- 


cludes six note cards, six envelopes, four skeins 
of different colored embroidery floss, and two 
embroidery needles. (ChronicleBooks.com; $15) 





Photos: SLoan Howard 
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exe with Baby Lock! 


Your creativity is sure to bloom this spring with Baby Lock Jet-Air 
sergers. Trust me, with no tensions you can focus on your projects 
instead of your machine. And with the “whoosh” of Jet-Air 
Threading, you can thread your serger with a simple push of a lever. 







Right now, you'll receive 6 serger feet with the purchase of a Jet-Air 
serger. You'll find additional offers blooming at Baby Lock Retailers and 
at www.babylock.com/spring — you won't want to miss it! And don’t 
forget to ask about the exclusive Gold Standard Comprehensive Care 
program. 
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Available at participating Baby Lock Retailers. PBS Host of “Sewing With Nancy” 
Offer ends 5/31/09 
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lover's 5-in-1 Sliding Gauge by distance for seam allowances, hems, and 


Nancy Zieman toolis ahem gauge, _ buttonholes. For other projects, pivot the 
T gauge, seam-allowance gauge, built-in rotary point to use it as a com- 
buttonhole spacer, and circle compass pass. This plastic tool is more flexible 
all in one. Just click, slide, and lock the and easier to use than a traditional metal 
indicator or T gauge to set the marking seam gauge. (Clover-USA.com; $15) 


Cotton shirting 
Fine cotton shirting fabrics like the D ry-clean green tases clase aegis 


ones featured on page 74, can be 


found at: n the effort to make everything in life more eco-friendly, ee 


Fam Vian 


little things can have a large impact. The plastic covers 




















Banksville Designer Fabrics dry-cleaners use do more harm than good, so switching 


BanksvilleDesignerFabrics.com to reusable bags is a step in the right direction. The Green 
203-846-1333 Garmento is an eco-friendly, reusable dry-cleaning 

garment bag that can also be used as a 
Britex Fabrics duffle bag for dirty clothes. Strong and 
; durable, these bags are made from 
BritexFabrics.com 

nonwoven polypropylene, a 
iw ame e recyclable material that 


does not trap harmful 


SOURCES MATERIAL WORLD 


chemicals. It will last 


Hwa Seng Textiles 
many trips to the 
HST.com.sg ; 
cleaners, and youll 
(65) 63455154 feel good about doing 


your part to help 
Mini-Magic Inc. the environment. 
cata eee (TheGreenGarmento. 

ini-Magic.com com; $10) 


570-321-0884 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" Satin Stripes 45" $18.95 yd. 


SS 


Silk Georgette Chiffon 44°/45" ; Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" ; ; Charmeuse 19/2mm 45" $17.95 yd. 
Silk Noil 35'/36" Jacquard Charmeuse 45' $18.95 yd. 
Spun 35'/36" , Silk/Rayon Velvet 45" 

Taffeta "$19. "$16. Silk Knit Jersey, Tubular 

Silk Satin 45" ; 100% Wool Crepe 58" 

Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" , 
100% Linen 32'/36' $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Peau de Soie .. .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 415.392.2910 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 SAN FRANCISCO 
(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO. 19 READER SERVICE NO. 47 


Triple Treat Tote fe : OTTOBRE 


1 Quilted Tote, 3 Basy Styles! ‘As design: 
PATTERN No. 2009113 | Sis sap ae". * < FN Great kids’ fashion magazine 


#51 i wy ey ee, ee, l -l0- ! 
VISIT OUR WEBSITE == ee a ee, with 40 trendy and fun-to-sew patterns! 
: | sizes 0-15 years / 62-170 cm 
TO VIEW 


ALL 3 STYLES! Fe nie eu -. Also available! 
& a = Oe A beautiful, fresh and inspiring 
* Button a ee er OTTOBRE design woman 
&¢ Bow , mes | magazine, sizes 34-52 


* Pocket > at ap Baas am www.ottobre ak e STEM i, ,€O1 
WWW.ARTFULOFFERINGS.COM PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


=: © 


4 sloors 
ano mail order too! 


BRITEX FABRICS 








Got our magazines? GORGEO UN , = waa 
= FABRIGS » 


NATIONAL FINALS ~ Nashville, TN 
January 21-23, 2010 
In Conjunction with 


Fabric, Fashion, The American Sheep Industry Convention 
an S and Fabulosity. Local & State Competitions ~ 
All in one neat package. August through December, 2009 
The Taunton Press 


OVER $20,000 IN CASH & PRIZES 
www.gorgeoustabrics.com P.O. Box 175, Lavina, MT 59046 
Now at www. Taunton.com/Shop 406-636-2731 levi@midrivers.com 


© 2007 The Taunton Press 





Send SASE for information ~ 
READER SERVICE NO. 12 
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NOTIONS + 


ith Louise Cutting and Linda Lee, you know youre getting ex- 

ceptional patterns that work up easily and turn into fabulous 

garments. Every design in their new Shapes pattern line is 
based on squares, rectangles, and other geometric shapes that add up 

to a unique look. With these simple patterns, even the novice sewer 

can quickly create a new garment. Explore different fabric 
options for countless style results. (SewingWorkshop. 
com, FabricCollections.com; $16) 





€€ Zest is the secret to all beauty. 
There is no beauty that is 
attractive without zest. JJ 


— Christian Dior 


ookreview 


Learn to sew with the ultimate guide 





Ap me — 9 
a -_ 
a oS , | a 


In Easy Guide to Sewing Tops become a sewing staple. Begin- sewers will appreciate the pat- T-Sh t 
and T-Shirts, Skirts, and Pants, ner sewers will learn how to se- tern restyling tips. For sewers Skirts, 
Marcy Tilton and Lynn Macintyre lect the right pattern and fabric = whocare about fine construc- and 
cover all aspects of sewing. A for each garment before they tion in even their most basic 

compilation of Threads classics, uncover construction and fitting | garments, this book is a must- 

this complete guide is sure to techniques; more experienced have. (Store.Taunton.com; $20) 
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| Dealer inquines invited 
Four quilting friends can join in on the fun at —  —_.| 
this 4-station sit-down cutting table, a roomy Cues ioe tion inclu tie 7 all | Kinds of thre ad, machine 
66" x 66" in size, cutting mats included, shelf embroidery : supp roi es, hot fix r hinestone: ribb on, fabric, 
storage underneath. Chairs not included. trim, and much more! 














) Shop online at www.threadart.com 
www.sew-brite.com 800-252-0276 custom mecoorvise@rhiondart.com ph-§ 800-5¢ 04-6867 
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Custom-Made VA | od od ad R S For Every Need 


We are America’s #1 source for custom made, small quantity 
zippers. We produce any style zipper in metal, molded plastic 
and coil materials. Order any length you need, no minimum 
order quantity. All zippers made to your specifications and 
shipped quickly. Don’t “make do” with a poor selection from 
another source, order your custom made zippers from ... 


ZIPPER SOURCE" 


America’s #1 Source for Small ana Custom-Made Zippers 


3000 Tollview Drive Phone: (847) 385-0770 
Rolling Meadows, IL 60008 USA Fax: (847) 385-0774 


NTANTAN yd] 0) ol=la-Yol el ger- mere) an) 
READER SERVICE NO. 2 





e Custom fitted to your sewing 
machine 


e Take it to class, retreats, on 
vacation 


e Easily converts to a light table 
e Very affordable 
e Correct height 


"The truly portable sewing table" 


SFOLL FREE: 2b} eiaees 
877-FABRIC3) yp. \Banatedt to cz 


Yr 


e Extremely sturdy 
e Very lightweight 
e Folds flat 


Visit us at 


wWww.seweziusa.com 


= ‘J 1 - al a 7 or ewEZIUSA. SewEzi is a trademar! 7 1.7 : 71. / 
5455 Spine-Road, Suite £; Boulder, Colorado 80301 USA of Sowa! id. Altigitsresoved. Lae eenie 
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Create color 
harmony 
with this 
Seminole 

patchwork 
technique 
BY ERIN GILDAY 


Seminole patchwork is traditionally 
created with cotton fabrics, but 


qs (elehy- any mid-weight woven fabric will 


APPROPRIATE do. The results of this technique 


are best displayed in high-contrast 
FABRICS prints and colors, so consider using 

complementary colors or prints. Fabrics 

that have pile contrast such as velvet 


1l€C 
ccor 


eminole patchwork is 

an ingenious, strip- 

based approach to 
piecing that works up in 
an efficient assembly line 
method. The construction 
calls for nothing more than 
simple-to-sew straight 
seams that dont require any 
pinning or stabilizing. There 
arent any patterns to trace 
or tiny pieces to cut. 

If you use this technique, 

you ll end up with a versa- 
tile band of rhythmic color 






and shape that you can 
incorporate into a variety of 
apparel projects. Creating 
this pieced Seminole band 
demystifies all the “work” 

in patchwork, and you can 
add this beautiful element 
to any pattern that has a 
straight hem edge and 
perpendicular side seams. 


Erin Gilday is an indepen- 
dent clothing designer and 
crafts writer who blogs at 
PatchworkUnderground.com. 


and corduroy add interest and depth 
to the finished patchwork. Avoid using 
this technique with knits because they 
have stretch and thicker fabrics create 
too much bulk in the seams. 

Be sure to prewash and dry your 
fabrics to prevent them from shrinking 
and their colors from bleeding. 
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Add Seminole 
sawtooth patchwork 
to your designs. The 
Vogue 8295 skirt and 
the Simplicity 2702 
dress patterns shown 
here have straighter 
side seams that allow 
easy insertion of 
patchwork bands. 





Skirt: Vogue 8295 
Dress: Simplicity 2702 
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PATCHWORK SAMPLES 


These original Seminole patchwork 
examples show a multitude of geometric 
designs. See “A Piece of History” on 
page 36 for more historical information 
on the Seminole technique. 
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Artist Jimmie Osceola hand-stitched fabric 
together to create the authentic Seminole 
trims shown above. (Courtesy, National 
Museum of the American Indian, Smithsonian 
Institution, catalog no. 262487.000. Indian 
Arts and Crafts Board Collection, Department 
of the Interior, at the National Museum of 
the American Indian, Smithsonian Institution. 
Photo by NMAI Photo Services Staff.) 


This councilor’s 

coat is just part of 
the regalia worn 

by councilors and 
chiefs at important 
gatherings. (Courtesy, 
National Museum 

of the American 
Indian, Smithsonian 
Institution, catalog 
no. 204884.000. 
Photo by NMAI Photo 
Services Staff.) 
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Patchwork bands can 
be added to all types 
of garments. Plan to 
insert them on the 
straight or cross-grain 
without any curves. 





| 





Prep your pattern, and cut 
each color strip 


The patchwork band shown at left requires three strips of fabric. 
Measure the strips before you cut them. 


Check the pattern. If the pattern you choose doesn’t have 

a straight hem edge with perpendicular side seams, you 
won't be able to insert the band properly. If this is the case, 
just straighten the side seams. Measure the front and back 
pattern pieces from seamline to seamline to establish the 
finished band length. 


Cut the strips. Cut each strip at least 30 percent longer than 

the finished patchwork band, e.g., if you need a 60-inch-long 
finished band, each component strip should be at least 78 inches 
long. Use a rotary cutter to accurately cut each strip. The strips 
can be cut cross-grain and pieced later to conserve fabric. 


Adjust your pattern. Draw two parallel lines where the band 
will be positioned across the pattern. To revise the pattern, 
add seam allowances between the two lines. 


Create the 
finished band in one strip for easy sewing. Sew the 
top skirt or dress, leaving one vertical seam open. 
Then, sew on the band, hem strip, and finish the 
other vertical seam. 















A vast array of designs and colors are 
used ona typical Seminole skirt. 
(Courtesy, National Museum of the 
American Indian, Smithsonian 
Institution, catalog no. 
256023.000. Indian Arts and 
Crafts Board Collection, 
Department of the 
Interior, at the National 
wi Museum of the 
& American Indian, 
# Smithsonian 
Institution. Photo 
by NMAI Photo 
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Join the strips; then 
cut them on the bias 


First, the three strips are sewn into a band. Then, the 
tricolored band is cut diagonally to produce smaller 
tricolored strips. 
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With a %-inch seam allowance, sew the strips together 
lengthwise to form one wide band. Each strip shown 
above is 2 inches wide. 








Lay the newly sewn band along a horizontal rule on 

a cutting mat. Use a rotary cutter to cut through it at 
a 45-degree angle to create a tricolored bias strip. Repeat 
this process evenly every 2% inches until the entire band 
is cut. 


Since each strip is on the bias, be careful not stretch 
the pieces as you cut, sew, or iron because doing so may 
permanently distort the fabric. 


NET EY 27018. 35 


Piece it back together 


Now that you’ve cut the band apart, you need to trim the points and sew it back together to form the staggered design. 


Make each tricolored strip the same length. Sew the strips together with a “-inch seam allowance. 
Use a rotary cutter to cut the points off Press the seam allowances to one side when complete. 
each strip, as shown at left. Now you're ready to insert the band into your garment. 





Cut the points 
off each strip. 


Completed band 
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Ken- 


neth Cole (available at select Macy’s stores); Shoes—Franco Sarto (available at select Macy’s stores); (p. 34) Tank—Karen Kane (available at select Lord & Taylor stores); Earrings and wooden bracelets—RJ Graziano (RJGraziano. 


Photos: (pp. 32, 33, and 34) Jack Deutsch, stylist: Jessica Saal; (p. 35, right panel and p. 36, top right) Sloan Howard. Illustrations: Gloria Melfi. Styling credits: (p. 33, right) Bracelet-—Ben Amun (Ben-Amun.com); Earrings 
com); Pink bracelets—Ben Amun (Ben-Amun.com); Shoes—Franco Sarto (available at select Macy’s stores) 


Finish a neckline with 
two collars and less bulk 
BY RAE CUMBIE 


he inside neck edge of a collared blouse can 

be a bit tricky to finish without adding a lot 

of excess layers. Traditionally, these types 
of edges are finished with either a facing or a bias 
binding; however, adding a second collar actually 
eliminates the bulk inside the garment’s neckline 
and adds a new twist to a classic wardrobe staple. 


continued >>> 


11 | 
1 

Hil iy 
a fe 
| LV 1s 
he | 
| 
ib | | 





A double collar is exactly 
what it sounds like: two col- 
lars sewn onto one garment. 
Sew one collar to the gar- 
ments right side and the sec- 
ond collar to the garment’s 
wrong side. This construction 
sandwiches the neckline edge 
between the two collars for 
a clean finish. Trim the seam 
allowance drastically, and 
press the collars away from 
the bodice. Simply topstitch 
at the neckline seam to 
encase the raw edges; then 
press the finished collar back 
over the blouse. 

A double collar adds a 
unique design detail to any 
top and is as easy to com- 
plete as a facing. It’s also a 
great way to breathe new life 
into an old pattern favorite. 


CHOOSE YOUR PATTERN 
AND COLLAR DESIGN 
This technique is perfect for 
any blouse or unlined jacket 
with a collar that needs a 
little lift. 

Good pattern choices 
for this technique include 
simple, front-opening jacket 
and blouse patterns. Look 
for designs with a slightly 
loose neck and a broad col- 
lar. Avoid blouses with collar 
stands. If necessary, adjust 
your pattern to eliminate the 
collar stand, and extend the 
collar pieces. 

When considering the col- 
lar’s shape, experiment with 
design options. Decoratively 
shape one or both collars, or 
make the over collar slightly 
smaller than the under col- 
lar. Just remember that both 
collars’ neck edges must 


continued >>> 
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Create details to 
match. To tie the 
look together, add 
contrast stitching 
and under layers 
to the cuffs in the 
same color as the 
under collar. 


Assemble the bodice and collars 


Stabilize the neck edge with staystitching, and sew the collars separately before applying them to the garment. 


Tip| SHEER ELEGANCE. 
1 U For a dressier take on 
this technique, make 

your blouse from silk 


shantung and both 
collars from silk organza. 


Prepare the 
garment edges. 
Staystitch the 
front and back 
neck edges. Then, 
sew and finish the 
shoulder seams and 
front openings. 





Staystitch er 


Cut out and stabilize the collars 

separately. Cut two each of the over- 
and under-collar pieces, and interface 
as desired. Because you're layering 
two collars, you could use lightweight 
interfacing or not use any at all. Make 
samples to test interfacings if you are 
unsure of how much support is needed. 










Assemble each collar. Pin the 
over-collar pieces right sides 
together, and sew the sides and 
long outer edge. Trim, turn, and 
press the collar. Repeat for the 
under collar. 






OVER COLLAR 







Sew the sides and the long outer edge. 






Double-check the 

neckline edges. 
Lay one collar on top 
of the other to ensure a Neckline edge 
that their neckline : 
edges are exactly the / 
same. Adjust the side / 
edges if necessary. / 
Baste each raw neck / UNDER COLLAR 


Baste the edge. 


edge separately, and 
topstitch the collars (——— —— 
if desired. ———— | 
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match, so begin changing 
the collar pattern beyond 
the neck-edge seamline. 


SELECT YOUR FABRIC 
This double-collar tech- 
nique provides a crisp and 
well-supported collar, even 
in lightweight fabrics. Use 
fabrics with a crisp hand to 
give the collar a little lift. 

Crisp sheers also lend 
themselves to this technique. 
Cut the collar’s outside edge 
on the fold to eliminate a 
seamline, or cut a single-layer 
collar. Rolled-edge collars can 
also be layered for a light and 
decorative look. 

Try unexpected fabric 
combinations for a unique 
take on this technique. 
Combine different textures 
or even contrasting colors. 
Make the under collar from 
a solid for a print blouse, or 
choose a coordinating print. 
Tie the entire look together 
by adding contrast stitch- 
ing to the blouse bodice to 
match the under collar. 

This double-collar tech- 
nique allows the incorpora- 
tion of an additional fabric 
without the bulk of piping or 
other trims. Select a classic 
look for the workplace, or 
layer lettuce-edged sheers 
for a feminine evening look. 
No matter which fabrics 
or designs you choose, this 
technique turns any collared 
blouse or jacket pattern into 
a fashion statement. 


Rae Cumbie is in her 25th year 
of creating artful wearables 
for women of all sizes. She is 
an enthusiastic supporter of 
the Association of Sewing and 
Design Professionals. 
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Attach the collars 


Sew the collars to the neckline, and trim the seam allowances. Fold the collars over the seam 


allowances, press, and sew again to conceal the raw edges. 


First, attach 

the under 
collar. Pin the 
under collar 
right-side up 
on the bodice 
along the neck 
edge. Ease 
the collar to 
the neck edge 
if necessary. 
Stitch the 
under collar 
in place. 


Then, attach the upper collar. Pin the upper collar’s right side to the bodice wrong side 
along the neck edge. Ease the collar to the neck edge if necessary. Stitch along the under- 


collar stitch line. 


| BODICE (WS) 


\ 
| 


BODICE (RS) 








F. Egidio (available at select Lord & Taylor stores); Shoes 


Franco Sarto (available at select Macy’s stores); 


Photos: (p. 37, 38, and 41, right) Jack Deutsch, stylist: Jessica Saal; all others, Sloan Howard. Styling credits: Pants 


Earrings—RJ Graziano (RJGraziano.com) 


Take no stand. 





The Deco Vibe 

Trim the neckline seam allowances. Press the collars Tango Blouse 

up and away from the blouse to set the neckline seam. pattern from 
Fold the collars back down, and trim the seam allowances Hot Patterns 
carefully, grading the five layers from % inch and % inch makes the 
wide. The bottom layer should be the widest, grading perfect choice 
towards the top layer. fora double 
Le ees Th Miami = ee collar because 








it doesn’t have 
a collar stand. 


ee : ! er 
Soitic UPPER COLLAR (WS) gummi aie 


= — eS 


Grade the seam allowances. 


UNDER COLLAR (RS) 


Topstitch to enclose the seam allowances. Press the 

collars over the seam allowance, and align their front 
edges. Pin or baste the collars together along the neck 
edge. Starting at the center front on one end, edgestitch 
through all the collar layers, very close to the neckline 
seam. When you reach the other center front, pivot and 
sew % inch along the collar center-front edge. Pivot again, 
and sew along the neckline seam % inch from the previous 
row of stitching. At the other end, pivot and stitch down to 
the first line of stitching. 





Finished under collar 





Topstitch along the neckline 
to encase the raw edges. 
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Bias sewing can be 
simple and easy. This 
bias top takes no 
time to sew, and the 
stitching is on the 
straight of grain. 
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Create a bias 
topper from two 
squares of fabric 


BY NICOLE SMITH 


titch a bias top that’s as easy to 

sew as it is comfortable to wear. 

The trick to sewing a success- 
ful bias garment is to engineer the 
design with sewing on the straight or 
cross-grain of the fabric, and this top 
does just that by piecing together two 
squares of fabric. It’s all about a simple 
pattern, fast cutting, and quick sew- 
ing. Once youve mastered the steps, 
you can change the details to make it 
your own. 

Choose a lightweight fabric for a 
simple style that you can finish in no 
time. Try this technique to combine 
two fabric favorites, or cut it all from 
the same material for a classic look. 
Have fun with flat-fell seams, or sew the 
seams inside out. Regardless of how you 
make it, you can complete this top in 
less than an hour, so you'll have plenty 
of time to enjoy the summer in it. 


Nicole Smith is an associate editor. 


i W ‘ 


Ly ‘ , i ‘\ 


~ = bi z 
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Add style with 
thread. Flat- 
fell seams in 

a contrasting 
thread add a 
little detailing 
on the jacket. 


Measure and sew the squares 


Use your measurements to determine the sizes of the squares you'll 
need. You could cut both squares from the same fabric—or different 
fabrics for contrast. 





SQUARE 








LARGE SQUARE 


Determine the 

size. Measure the 
fullest part of your 
hips, and divide that 
measurement in half. 
This is the diagonal 
dimension of the 
small square, as 
shown at left above. 
Use the 45-degree-angle line on a cutting mat to help calculate 
the side length (x). The large square’s side lengths are twice the 
smaller square’s side lengths, as shown above at right. 





Cut out the squares. Add 1 inch to the side lengths of both 
squares for a ‘4-inch seam allowance. Cut the fabric with 
one side of each square on-grain. The shoulder “seam” is aligned 
on the diagonal of the large square, and the hem is positioned 
on the diagonal of the small square: Keep this in mind when 
positioning the squares on your fabric, so you can make the most 
of patterns such as stripes or checks. 














Join the first corner. 

With right sides 
together and one 
corner of each aligned, 
lay the small square on 
the large square. Sew 
along the two aligned 
edges, as shown at left 
in fuchsia. 


LARGE SQUARE (RS) 





Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Rosann Berry. Styling credits: (p. 42) Top—Chilli Couture (available at select Macy’s stores); Bracelet—RJ Graziano (RJGraziano.com); 


Earrings—Ben Amun (Ben-Amun.com); (pp. 43 and 46) Necklace and bracelets—Ben Amun (Ben-Amun.com); (p. 44) Pants—H&M (available at select H&M stores) 


Join the second corner. Move 

the small square’s free corner 
diagonally to the large square’s 
opposite corner. Align the raw edges, 
and sew the two remaining sides of 
the small square to the large square, 
as shown below in fuchsia. 












LARGE SQUARE 
(RS) 


SMALL SQUARE (WS) 


LARGE SQUARE 
(WS) 


F 
I 
I 
I 
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Sew the remaining edges of the large square. 

With wrong sides together, fold the small 
square in half diagonally over, aligning the small 
Square edges with the large square edges, as 
shown below. Sew the two remaining large 
Square edges, meeting the previous stitching lines 
exactly, as shown below in yellow. 


LARGE SQUARE 
(WS) 
Small 
square fold 


Seam from 
small square 


FRONT AND CENTER. To make 
p this pattern into a lightweight jacket, 


simply cut up the center front after 
assembling the pieces. 


continued >>> 
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Go for a classic 
look. A lightweight 
sportswear fabric 
ina solid color 
makes a breezy 
summer jacket. 


MUN EA IULY 2009 45 


Cut the edges 
and finish 


Now that you’ve sewn all of the top’s 
seams, cut open the neck, hem, and 
sleeves. Then finish the edges any way 
you like. 


Cut open the hem. 

Cut the small square 
diagonally from one point 
to another, as shown 
below. Do not cut from 
the two corners that 
are connected to the 
underarm seam. 


Underarm seams 


Cut the neckline. Cut a neckline 
in the center of the top edge. 
Try a jewel neckline, V-neck, or even 
asymmetrical styles. Use a favorite 

shape from another pattern. 
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Make a statement 
with stripes. Metallic 
stripes run on the bias 
in different directions 
for fun details that are 
easy to master. 





Open the sleeve hems. Measure from the neckline along the top 

edge to determine how long you want the shoulder and sleeve 
length. Cut off the points, as shown below, to create the sleeve 
openings. Make sure the opening is wide enough for your hand and 
arm. Cut the center front, or leave it intact for a pullover top. 






+ _ (Cut the center 
front if desired. Finish the edges—or not. Use your 
favorite method to finish the top’s 
raw edges. Each of these is a bias edge 
and will have minimal fraying, so have 
fun with your technique. Try leaving 

it raw, finishing it with a trim, serging 
the seams and edges, or simply turning 
under the edges and topstitching. 








Mmpr OVE the | 
Bottom Line 


Adjust your pants pattern to fit a shapely derriere 


f your figure isn't exactly standard, 

ready-to-wear clothes will never fit 

the way youd like them to. For those 
of us who have been blessed (or cursed) 
with a prominent derriére and a rela- 
tively small waist, finding a pair of pants 
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BY ADRENA JOHNSON 


that fits can be a frustrating—perhaps 
even futile—endeavor. What fits at the 
seat is way off at the waist, and when the 
waistline feels comfortable, the pants are 
visibly too tight across the bottom. It’s a 
lose-lose situation. 


This same scenario can occur when 
you make pants for yourself. Most pat- 
terns provide just enough “sitting room” 
in the center-back seam for an average 
bottom, but a round bottom requires 
several inches more for a good fit. This 
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is a win-win situation: With 
very little effort, a sewer can 
craft pants that feel comfort- 
able and make her curves look 
sleek and chic. 


SMALL WAIST VERSUS 
FULL HIP AND SEAT 

The fundamental problem 
with fitting a full seat isn't the 
hip/derriere measurement 
but the difference between 
the hip and waist circumfer- 
ence. Standard ready-to-wear 
clothes and commercial pat- 
terns generally accommodate 
a difference of up to 10 inches, 
so even the classic “36-24-36- 
inch’ figure will have trouble 
fitting into a pair of slacks. 

For comfort, you might try 
going up one or two sizes to 
accommodate a fuller bottom, 
but you then have to deal with 
a waistline that’s too large. You 
can cinch the excess fabric 
with a belt, but this adds more 
visual width at the waist. 

Or, you can turn to style asa 
solution, and limit yourself to 
tunics or other garments long 
enough to cover your der- 
riere. This limits your fashion 
choices, and it’s a shame to 
hide your trim waist because 
your pants dont fit well 
through the seat. 


ANATOMY ISN’T DESTINY 
The buttocks or derriere is 
composed of muscles and soft 
tissue. For the most part, a pro- 
nounced derrieére is inherited 
as part of an overall body type 
that’s is often athletic-looking 
and shapely. Exercise, weight 
gain, or surgical augmentation 
can further exaggerate the 
contours of the seat. (Note 
that a round derriere often is 


continued >>> 
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Understand what not to wear 


Symptoms of a poor fit vary according to the cut of the pants and the particular shape of 
your body. They show when seams and the waistband pulls out of balance. 


Stress lines 
across the 
seat, and the 
back waist 
dips down, 
especially 
when you sit 


The pant 
waist stands 
away from 
the body 


Side seams are 
pulled toward 


Pants cup 
under the 
buttocks 





You can tell when your pants don’t fit. The real symptom is discomfort. When you tug at your pants 
or fear exposure when you sit, it’s time to correct your pattern. 


| A cinched 


waist throws 
off the pants’ 
silhouette. 


Disguising the 
waist under a tunic 
is unflattering. 





Buy to fit your hips. In ready-to-wear, we often choose pants that fit in the hips and then adjust the 


waist by cinching it in with a belt (above left) or covering it with a jacket or tunic (above right). Neither 


of these options have the appeal of custom-made pants that fit both the hips and the waist. 


Photos: Sloan Howard. Illustrations: Rosann Berry 


Measure yourself and the pattern 


You need to measure your body and the pattern, so you can compare the two. The difference 
tells you how much to adjust the pant-back pattern. 





MEASURE YOUR BODY MARK AND 

Take measurements of the areas on your MEASURE 

body indicated by red lines below. You THE PATTERN 

will adjust only the back pattern piece, so if the pattern 

take the measurements around the back doesn’t include 

only from side seam to side seam. Copy  seamlines, add them 

the chart below, and write the measure- inside the cutting 

ments in the “BODY” column. i lines. Next, draw Crotch depth 


the lines shown at 
right on the pattern. 
Then, measure the 
pattern along those 
lines, omitting the 






Back crotch 
length 







Waist : seam allowances, 
<Hip | and write down the 
depth | measurements in 
: Crotchline 





Hip | the box below in the 
“PATTERN” column. 





crotch 
length 
Oo 
i ic eee a th ae ene cated seat Se ‘= 
< ! 
BODY PATTERN fe 
Knee UO 
level ! Waist 
Hip 
Hip depth 


Center-back Knee line 


crotch length 
(from inseam to back waist between legs) 





Crotch depth 


: CHOOSE PATTERNS 
TI Oe) BY HIP SIZE. When 
taking your hip 
measurement, be sure 
Crotch depth ; to wear your typical 
or rise undergarments, and 
| measure the fullest 
part of your derriére. 
Choose a pattern that’s 
closest to your hip 
measurement. You can 
then adjust the waist 
as needed. 
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balanced by a fuller front thigh, 
which can create additional fit- 
ting problems.) 

The more prominent the 
seat, the more fabric you need 
to cover it (if you've ever made 
a full-bust adjustment, the 
required adjustment is similar). 
The shortage of fabric in most 
pants shows up clearly in the 
uncovered portion of your lower 
back as your pants pull down 
when you sit as well as in strain 
lines across and/or below the 
fullest part of the seat. Ac- 
commodating the derriere is a 
matter of increasing both the 
pants width and the length 
between the crotch point and 
the waistline. With these adjust- 
ments, youll make comfortable, 
flattering pants every time. 


Adrena Johnson is a physician 
assistant and custom clothier in 
Greensboro, North Carolina. 


TAPE REFERENCE POINTS. 
Cut two, 12-inch-long painter's 
tape strips. Draw a vertical line 
down the center, and make 
crossmarks at 1-inch intervals. 
Mark your waist with elastic, and 
position one tape on the side 
seam and the other at the center 
back, starting at the waistline on 
both. The marks provide stable 
reference points for measuring. 


PROBLEMS IN FRONT? 


For information on adjusting your 


patterns for a full abdomen, see 
“Full & Fabulous” by Kathleen 
Cheetham in Threads No. 142. 
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Add inches where you need them 


In the method shown here, the pattern is cut into pieces and “stretched” to add length and width 
where it’s needed. Add all of the length but only half of the width since you cut two back pattern 
pieces from the altered pattern. The width is added to the hip and the length is added to the center- 
back seam and crotch curve. All the corrections are made to the back pattern only. 


TISSUE PAPER Waist 


on ee Ge 
1 












Center-back 
crotch 
length 






BACK 






: 


“| “| 


\ 
a C 
\ 


Hipline 


Crotchline 


Grainline 


Knee line 


Mark cutting lines. Follow the diagram 

above to draw slash lines on the pattern. 
You don't have to measure—just place the 
lines approximately where the width and 
length are needed most. Label the lines as 
shown. Slide a sheet of pattern or tissue 
paper under the pattern. 


TISSUE PAPER 





Grainline 


Lengthen the center-back seam. Cut along 

line A and diagonally along line B. Leave a 
paper hinge at the waist seamline. Spread the 
pattern vertically, as shown, to increase the 
center-back crotch length (CBCL). Subtract the 
pattern CBCL from your personal CBCL. You will 
add1to 1% inch to the crotch point in step 3. 
Add the remaining length at line A. Tape the top 
section of the pattern to the tissue paper. 


TISSUE PAPER 





- 
= =_ 
-— 
= 


Hinge 
2 ae x 


-= 


Crotch point 


Crotchline 


Grainline 


Extend the crotch point and widen the hip area. Cut lines 
C and D, and leave a paper hinge at the inseam seam 
allowance. Extend the crotch point outward to increase 
the center-back crotch seam length by 1 to 1Zinch. Tape the 
crotch point to the tissue. Now, spread line D in the other 
direction to create half the desired back-hip measurement 
from side seam to center-back seam. Tape this section to 
the tissue. Finally, using a fashion ruler or French curve as a 
guide, connect the broken seamlines smoothly; then draw 




































Fine-tune \ 

the fit of » 
the waist i\ \ 
Saceyouvesddediie Ve 


extra fabric for a full 
derriére, you still need 
to refine the fit for your 
narrow waist and to . 
adjust the waistband. \. * 


Custom-fit the darts. When 

sewing the pants, don’t stitch 
the darts until the side, front, 
and back seams are in place. 


Then, put on the pants, 

and pin darts to fit. You 
may wish to reposition and 
lengthen them. If you need 
to take up a lot of width 
at the waist, consider 
increasing the number 
of darts to two or three 
per side. This creates a 
smoother transition 
from the full derriére 
to the waistline. 


Adjust the waist 
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treatment. | a 
If necessary, vie a 
redraft the eek 
waistline or Bey 
waist facing j We ae me SS .: 
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Add a decorative element. 
Pearl beads hold tucks in 
place and add that extra 
something special to any 
garment edge. 


Fait 
_/ Top: Vogue V8534 


q 
4 \ 
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Livin on the 


Tahari-inspired trim 
details make your 
creations the center 
of attention 





BY ANNA MAZUR 


nown for collections that feature subtle, intricate details, 

Elie Tahari manipulates fabrics in such an effortless way 

that it creates drama on any style. Here are four spectacu- 
lar edge treatments inspired by Taharis creations and created 
entirely from garment fabric: beaded folds and tucks, a bias bow, 
five strands braided with beads, and floating arrowheads. Once 


Secure soft tucks with beads 














dge 


youve mastered these techniques, you can sculpt your garment 
edges into masterpieces. Embellish necklines, collars, cuffs, 
pocket edges or any edge you like. Adding that extra little detail 
sets your style apart. 


Anna Mazur is a contributing editor to SewStylish magazine. 


Not all folds and tucks require machine stitching to stay in place; you can secure tucks with beads for a decorative effect. 


Fold the tucks into the finished position. Baste them along 
the folds. 


Stabilize the tucks. Baste %-inch-wide ribbon horizontally on 
the back of the tucks so they remain in place. 


Ribbon 
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From the right side, 

use tiny backstitches 
to hand-sew beads along 
the seamline. First sew 
a bead along each tuck 
fold, catching the ribbon 
underneath. Pick up a 
bead every couple of 
stitches, and then add 
additional beads between 
them as desired. Add 
another row if desired. 
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Sculpt a row of faux bows 


Manipulate a bias tube to create the illusion of bows. 


Cut a 3-inch-wide bias strip. Cut the strip about 75 percent 
longer than the edge you plan to cover, e.g., if the edge is 
6 inches long, cut a 10%-inch strip. If the strip is not long enough 
for a continuous row of bows, you can piece it, and hide the 
seam later under one of the bow edges. 






Center the seam 
and press. 





Sewa inch 
seam allowance. / 


Sew a tube. Fold the strip lengthwise with right sides 
together, and sew the edges with a %-inch seam allowance, 
as shown above at left. Press the seam allowances open over 
a card-stock template, as shown above at right. Turn the strip 
right-side out, center the back of the seam, and press again. 
















vat 
— 
Mark the 
tube every 
leit 2 inches. y On the back, 
~~ «( mark the 
OR Be : “= tube every 
atery a 2 inches. Then, 
eee mark the 
sitet tea = garment edge 
Add drama to Mark the — San every 1% inch. 
a classic dress. fabric every , a 
Faux bows sewn 1h inch. a 
in silk charmeuse ne See + 
and added to the 
neckline of Vogue <i 
Se 


pattern 1026 create 
interest and frame 
the face beautifully. 
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Shop the Look (ShoptheLook.net); Pants—H&M (available 


Photos: (pp. 52; 54, left; and 57, top right) Jack Deutsch, stylist: Jessica Saal; (p.57, bottom right) courtesy of FirstView.com; all others, Sloan Howard. Styling credits: (p. 52) Earrings 


at select H&M stores); (p. 54) Jewelry—RJ Graziano (RJGraziano.com) 


Create a bow center over each marking on the tube. Hana- 
stitch to create gathers across the strip, as shown below. 
Then, wrap a cord of fabric around the gathers to cover them, as 
shown at right. Tack a bow center to each marking, as shown at 


far right. Sew it in place. 
Hand-stitch 
va to gather 
“Li the fabric. 















Add pleats to 
Pinch a pleat, form the bows. 
and tack it. Between every F Finish the strip. Make sure all of the 







bows are the same size. Then finish 
the end of the strip; turn under the raw 
edge to form the last bow. 


other center, pinch 
a pleat of fabric 
with the fold away 
from the center, and 
tack it to form an 
upper bow. Pinch a 
second pleat on the 
other side, and tack 
it in the opposite 
direction to form 
an under bow. This 
forms the overlap 
that creates the 
illusion of bows. 






Upper bow 





7 Ms 
ee 


HIDE THE CLOSURE. To create the 





to the right side of the under bow and 


illusion of a continuous row of bows ieee | 
in places where a break is needed such Boa tees snap Gas omg a oes | 
as at a zipper opening, add tiny snaps i . 


corresponding snaps to the under side of Eas | anepge | | 
the upper bow. Rao pie! Ba al Res » 
res Sr Tumis Ta i. 7 
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Bead and braid five-strand trim 


Five skinny, self-fabric tubes plus a few beads yield a complex, decorative braid that can trim an edge or act as straps ona 
dress. Here, tubes of different colors were used to make it easier to see how they are woven. 





Secure the 
braid to 

a piece of 
self-fabric. 





To finish the 
braid, fold and 
stitch the fabric 
Square around 
the loose tubes. 
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Make skinny tubes. Cut 

five bias strips *% inch 
wide by at least twice 
the desired finished braid 
length. With right sides 
together, sew each strip 
lengthwise to create the 
tubes. Turn the tube right- 
side out. 


Arrange the tubes side 

by side on self-fabric, 
and sew across the ends to 
secure them. For greater 
control of the braid tension, 
pin this end to an ironing 
board or foam core. 





Cross the tube that’s furthest to the right, as 
shown in red below, over the two tubes to its 
left, shown in teal and white below. Then, cross the 
tube that’s furthest to the left, shown in blue below, 

over the two tubes to its right, shown in green and 
red below. Now, the teal tube is furthest to the right 
and the green tube is furthest to the left. Repeat the 
process, continuing to alternate the right and left 
crossovers. 


Insert a bead. After every four cross-overs, 
insert a bead onto the left of the two under the 
strands just prior to the crossover. 


| First, cross the tube 
_ that’s furthest 


right over the two 
strands to its left. 













Then, cross the 

tube that’s furthest 
left over the two : 
strands to its right. - a 


There are 
four complete 
crossovers 
between 
every bead. 





Stitch 


floating arrowheads 


Enhance any neckline with stitches strategically placed along a strip 
to form floating triangles. Use ribbons or bias-strip tubes of any 
width. The narrower the strip, the more texture there will be. 


Put dots on the 
tube to indicate 
where to insert 


the needle. 





Maneuver 
the needle 
through two 
black dots 
and thena 
red dot. 





Tir 









Sew and mark 

the tube. Use two 
temporary markers 
in different colors to 
differentiate the dots. 
Mark dots in black % 
inch apart along each 
long edge, and mark 
red dots between them, 
as shown at left. 





Form 3-D triangles. 

With the back of 
the tube up, anchor a 
“A stitch through a black 
dot. Take the next stitch 
directly across at the 
opposite black dot. Then, 
take the third stitch 
through the closest red 
dot. Pull the threads to 
bring all three marks 
together and another 
stitch to secure them. 
Insert the thread at the 
next side mark, and 
repeat. Continue until 
the desired length is 
achieved. Then hand- 
stitch the sculpted 
tube to the edge of 
your choice. 






me ‘ 


Floating arrowheads along 
the edge of a garment 


ONE THREAD. No need to break the stitching 
threads between the triangles to start the new one. 
Simply run the needle through the inner layers of the 
tube, and exit at the next starting point. 
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Jazz up a sleeve 
cuff. A scalloped 
edge sewn by hand 
adds dimension to 
your garments. 






SPCC CTS CC SSC C CC OSES OCT S CSOT OOO T CTO T SEED 


Tele Online extra 
©) Learn howto scallop: 

ye)", an edge by hand 
> 
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IT’S ALL IN THE DETAILS 


Elie Tahari’s exciting edge treatments inspired the 
techniques shown in this article. Check out his spring 
09 collection for more inventive ideas. 





The Elie Tahari silk 
charmeuse blouse sleeve 
edge shown above was the 
inspiration for the edge 
treatments featured in 

this article. At right, Tahari 
dresses up an otherwise 
simple jacket with a folded 
fabric neckline. 
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Homage 
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Saint 
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changed the way 
women dress 
BY CLAIRE SHAEFFER 
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Photos: (p. 58) © Andre Rau. Courtesy of Foundation Pierre Berge - Yves Saint Laurent; (p. 59, top) courtesy of the de Young Museum; (p. 61, top, second from left) Alexandre Guirkinger, courtesy of Foundation 


Pierre Berge - Yves Saint Laurent; all others, Claire B. Shaeffer. Illustrations: Judith Neukam. Yves Saint Laurent® and Rive Gauche® are registered trademarks of Luxury Goods International. 


is name rolls off the tongue trench-coat, blazer, and safari-jacket 


of the fashion conscious on designs crossed the lines of gender 

every continent. Yves Saint and class distinctions while his pea 
Laurent (YSL) laid the foundation coats, duffel coats, peasant blouses, 
for the modern woman's wardrobe, and tunics incorporated function 
and he gave us a variety of timeless and timelessness in his collections. 
classics—pantsuits, pea coats, safari | He even provided alternatives to the 
jackets, and culottes. His designs tailored suit in the form of overalls, 
influenced womens fashion and jumpsuits, shorts, and turtlenecks. 


revolutionized haute couture. Saint 


Laurent's designs changed the lives of gaint LAURENT’S INSPIRATION 


20th century women. In 1968, Saint Laurent acquired his 


first house in Marrakech, Morocco. 
THE PANTSUIT BREAKS BARRIERS 
In the early 1960s, fashion was rigid 
and focused on “the total look’ The 
world of mix and match in high 
fashion was yet to come. Fashionable 
women never would have considered 
wearing trousers before Yves Saint 
Laurent launched the tuxedo suit in 
1966 and the pantsuit in 1967. In those 
days, there were strict dress codes 
in workplaces, on college campuses, 
and for formal occasions and dining. 
Trousers on women were forbidden— 
so much so that headlines were made 
in 1968, when New York socialite Nan 
Kempner was denied entry to a fash- 
ionable restaurant because she wore 
a pantsuit (the liberated YSL woman 
that she was, she stepped out of her 





pants and entered the restaurant 
wearing her jacket as a mini suit). 
Saint Laurent’s reasoning behind 
the pantsuit was straightforward. 
Men used basic garment shapes to 
project their personal images, and he 
wanted to provide the same for wom- 
en. With this in mind, he designed 
a classic wardrobe that liberated 
women and revolutionized the way 
they dressed. They could wear pants 
day or night—everyday, anywhere— 
with confidence. 
Saint Laurent turned everyday 
street clothes, uniforms, and eth- 
nic costumes into high fashion. His 
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The self-fabric lining on the silk gazar dress (above 
and below) provides support for the outer layer. The 
soft fold at the hemline is an easy but extravagant 
way to prevent the shadow of a hem or the stitches 
from showing through. The lips shown at left are the 
product of YSL’s impeccable seaming. See the full 
garment on page 61. 
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There, he rediscovered the bright colors of 
his childhood in Algeria and the mixture 
of prints and patterns. His new color 
palette eschewed the safe colors of the 
haute couture—the somber grays, taupes, 
and navies. He incorporated the techni- 
cal skills he learned early in his career at 
Dior with unexpected color combina- 
tions. Shocking pink with black or gold, 
turquoise with green, chartreuse with soft 
pink and yellow, and kelly green with red 
were some of his favorites. 

Saint Laurent’s most interesting and 
unusual designs reflect his visions of 
foreign lands. Unlike most couturiers who 
travelled to find inspiration, Saint Laurent 
used books and photographs to stimulate 
his imagination. His dreams and reality 
were one. He made the ordinary extraordi- 
nary, transformed luxury into lavish opu- 
lence, and merged different elements— 
sculpture and prints, tradition with the 
avant garde. His gypsy skirts, peasant 
dresses, African gowns, and Chinese jack- 
ets were his fantasies—exotic, sometimes 
unorthodox, and always breathtaking. 

Always fascinated by art, especially 20th 
century art, it isnt surprising that art in- 
spired many of his designs—the Mondrian 
dress, beaded Van Gogh jackets, Matisse 


and Braque dresses, and Wesselman Pop 
Art designs. Instead of copying them, 
Saint Laurent interpreted them boldly to 
give them life on a three-dimensional 
figure. It’s easy to be dazzled by these 
designs because theyre all incredibly 
stunning, but when you look more closely, 
you can see the precision in cutting and 
the incredible craftsmanship. 


SAINT LAURENT DESIGNER DETAILS 
The Pierre Bergé - Yves Saint Laurent 
Foundation has organized several Yves 
Saint Laurent exhibitions. The most 
recent was “Yves Saint Laurent Style’ at 
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the de Young Museum in San Francisco. 
You may not be able to create anything 
that remotely resembles his Van Gogh in- 
spired jackets or African beaded dresses, 
but Yves Saint Laurent is the inventor of 
many inspiring design details and con- 
struction elements. Learn how he molds 
fabric to the lapel shape, finishes an 
elegant tie neckline, and sews the easiest 
fly-front zipper on the following pages. 


Let his elegant construction techniques 
influence your sewing—just as his 
design mastery has certainly influenced 
your wardrobe. 


Author and couture-sewing expert Claire 

B. Shaeffer gives special thanks to fill 
DAlessandro, Beth Szuhay, Robin Wander, 
and jill Lynch at the de Young Museum in 
San Francisco for their help with this article. 


Van Gogh’s Iris painting 
inspired Saint Laurent’s beaded 
masterpiece. The designer 
applauds the heart of the artist. 





— a a 


Matisse inspired YSL images. 
Machine satin stitches 
appliquéd the shapes here. 


Art and fashion fuses. An iconic look of 
the 1960s, Saint Laurent fashion merges 
with a Mondrian painting. 


Pop Art dresses have incredible seaming. 
See the smooth curves and prefect corners 
in the close-up of the lips on page 59. 























SAINT LAURENT 
LIBERATES WOMEN 


“Perhaps Saint Laurent’s love of women 
is his most enduring design legacy. At 
retirement, Saint Laurent stated that he 
‘wanted to serve women, their bodies, 
their attitudes and gestures and to 
support their struggle for liberation over 
the past century.’ 
The Yves Saint Laurent revolution—the 
pairing of masculine and feminine 
fashions—is widely recognized as a 
catalyst in this liberation, but his use 
of design to convey freedom extends 
further. His use of transparent fabrics put 
women in charge of their own sexuality. 
And his construction of a loose, sensuous 
silhouette emphasized freedom—freedom 
from the natural limits of the body and 
freedom from any constraints.” 
—Jill D'Alessandro 
Associate Curator of Textile Arts 
de Young Museum 


“A woman dressed as a man must 
be at the height of her femininity 
to fight against a costume that 
isn’t hers." — Excerpted from Yves 
Saint Laurent: Style (Abrams, 2008) 
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Van Gogh inspired this 
timeless jacket. See the 
detail below. 










Capture the artist’s 
brush strokes. Saint 
Laurent rendered the 
painting in beads, 
sequins, and ribbon. 
- =e 
. 
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Construction by 


ve Gai ntl ‘ 


ver the years, I've seen several Yves Saint 

Laurent exhibitions. The most recent, 

organized by the Pierre Bergé - Yves Saint 
Laurent Foundation, was “Yves Saint Laurent: Style” 
at the de Young Museum in San Francisco. These 
events offer wonderful opportunities to discover 
inspiring design details and construction elements, 
such as the three techniques based on his designs 
shown here. 








Draw the new 
cutting line 
17-inch from 
the long edge. 








ORIGINAL 
FACING 
PATTERN 










<=—— Position the widest 
parts of the facing so 
they touch the line. 







re 





Move the 
breakpoint 
to the new 





cutting line. 
NEW i 
PATTERN 
PAPER ' 
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Shape a lapel facing 


In an exquisitely tailored jacket, the plaid or stripe on the straight grain hand- 
somely bends to the lapel shape. Otherwise, the pattern in the fabric falls off 
the edge in a variety of unattractive ways. To make a straight grain follow 

the outer lapel edge, first shape the straight wool fabric with easing stitches. 
Then shrink or stretch the fabric to conform to the shape. Yves Saint Laurent 
used similar techniques on his haute couture and Rive Gauche jackets. Use this 
technique to adapt your commercial patterns for this detail. 


Make a new facing pattern. On a fresh piece of 

pattern paper large enough to accommodate the 
lapel-facing pattern, draw a line1 inch from the long 
edge, as shown at left. 


Align the original paper pattern. Position the widest 

parts of the facing so they touch the marked line, as 
shown at left. This is the new cutting line at the front 
edge. It’s also the new grainline. 


Trace the remaining cutting lines—the neckline, 

shoulder, hem, and inside edge on the new pattern 
paper. Reposition the original breakpoint mark (the 
beginning of the lapel) from the original shaped seam 
to the new straight edge, as shown at left. 


Position the new pattern on the fabric, and 

cut out the facings with the new grainline. 
Stripe and plaid fabrics will now follow the 
lapel edge, even if you shape the lapel later. 
Mark the breakpoint on each facing. Note: If 
the fabric has a dominant color bar, place the 
seamline on the pattern a scant % inch from 
the color bar to allow for the turn of the cloth. 
If the fabric is bulky, place it farther away. Sew 
two rows of ease basting, one on the seamline 
and one about % inch away in the seam 
allowance, stopping 1 inch above and below the 
breakpoint, as shown at right. 


Pull the ease basting to shape the facings so 

they resemble the original lapel pattern, as 
shown at far right. Pin both facings to a copy of 
the original pattern, or make the copy on muslin 
to avoid damaging the paper pattern when you 
steam the facing in step 6. 


Steam the eased section, and pat it flat 

with your hand to begin the shrinking 
process. Cover it with a press cloth, and wipe 
it with a damp sponge. Then press the facing 
with an iron to shrink that section of fabric 
until it’s flat (not shown). Note: Moisture and 
heat are the keys to shrinking; if there's a lot 
to shrink out, shrink the area a little, and then 
shrink some more to avoid pressing pleats into 
the facing. 


For some designs, you need to stretch the 

lapel above the breakpoint. Start with the 
facing on the press board with the neckline 
to your right and the inner edge toward you. 
Hold the facing at the breakpoint with your left 
hand. Beginning at the neckline, move the iron 
in an arc counterclockwise, as shown above at 
right. At the same time, pull the facing toward 
you to form a convex curve at the edge, working 
from the outer edge toward you. As you work 
toward the inner edge, shrink away the excess. 


Baste the facings to the fronts of the 

lapels. Press the basted line and stitch it 
permanently. Then press the seam open, and 
grade the seam allowances (not shown), or 
tame them, as described below. 


Tame the seam allowances (optional). 

At the lapel corner, turn back and sew 
the seam allowances to the interfacing, as 
shown at right, so they remain smooth when 
you turn the facing right-side out. 
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Sew the seam 
allowances to 
the interfacing. 


INTERFACING 


Facing 


Seam allowance 


ee.) stitches 


Breakpoint 


Ease basting 
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Pull up the 

ease basting \{ be 

to restore the ‘ ett oe 
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Turn the bias 
strip up. 


Baste. ———» 


Add a braid to the 

neckline. Turn the 
bias strip up. Place the 
braid over the bias strip a 
scant %s inch—only a few 
threads from the seam, 
and baste it in place. 
Measure and mark the 
bias strip % inch from the 
seamline, and trim, as 
shown at right. 


Wrap the bias strip 

over the neck edge 
to the wrong side. 
Only a few threads 
of the strip will show 
above the braid. Fold 
the bias edge under so 
the folded edge barely 
covers the seamline 
on the wrong side. Pin, 
and then baste it in 
place. Note: If the bias 
strip is too wide, trim 
as needed. 
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Trim a neckline 


This detail on a chiffon blouse is from YSL's Russian collection. The neck edge 

is finished with a very narrow (?c inch) silk charmeuse bias binding, a narrow 
metallic braid is sewn to the binding, and then a tie is added. To begin, cut a 
bias strip about 1% inch wide and as long as the neckline circumference. Press 
the strip, stretching the bias slightly. Trim the seam allowance from the neck 
edge on the seamline. To avoid stretching the neck edge, baste it to a duplicate 
paper pattern. 











\’s-inch seam allowance Trim to % inch. 


I a rin. = 
a he == en 
om ashe 


are “8 a oe 


am. 






| ee Poke TRIAS STRIP (Ws) © With right sides 
1% inch >| aes suk Pee ae pa together, and raw edges 


aligned, stitch the bias 
strip to the neckline with 
a %-inch seam allowance. 
Then, trim the seam 
allowance evenly to % inch 
and the bias strip ends to 
% inch past the center- 
front opening edge, as 
shown at left. 


Trim to % ae, 


Center front —> 




































as Dares STRIP (RS) < Catchstitch 
a | Wrap the strip) (ss eee ile er >. — Braid 
ae Le ends, including as BIAS STRIP (ws) © 7 
the braid, to the oe pe Thee werent x fae | _— 
wrong side at the eee ee a ta =, 7 
center front. Sew i ag ea ” oe itch th 
the end edges to ria ‘ ea GARMENT (ws) Zz ~. see : 
the wrong side =: noe pao aay = ; over the 
permanently with epee ak braid. 
catchstitches, as Pare “tongs 
le shown at right. faeces 
eee Permanentlysew 
Sec RMENT rin) one tie end over the "w“"Sipeectet 


braid to the wrong 


Center front side. Repeat on the 
other side. F Center 
front 
yo 





Cie ; z ESE ae orl és | | 
ge a ae ner Sct Slipstitch. 
Cait 2 GARMENT (Ws) 
pee Be oe Pate Spi ee 

So ad ae 

bee = <— Center 

se ey | front 

3 ore 
ieee Sew the bias strip permanently inside 

3 jo te ak i ry ‘ e e e 

2 ee the neckline with short slipstitches. 
aap a a Then attach the braid permanently with 
pee one short running stitches in the center if it 
ta ek : is very narrow or at the top and bottom if 
pee a it's wide enough. 

=! aa ee ee 


Sew a fearless fly zipper 


This zipper treatment from a pair of Saint Laurent silk shantung trousers 
is used by other couture houses as well. It’s "fearless" because the fly is 
constructed first, and the zipper is sewn by hand later. 


RECCREEECELEERSS. 


Cut the fly facings 

(extensions) 2 inches 
wide (A). On the waist 
edge, clip a notch at the 
center-front seamline 
and again 1inch into the 
extension (8). Mark the 
fly-opening base with 
chalk (C). Hand-overcast 
the facing’s edges (0). With 
right sides together, back- 


— 1inch 
Clip notches. 
FRONT (RS) | 
oO. Cut the fly facing 


2 inches wide. 


Center-front 


| 
Gey: 
| 
seamline =I 


© 


se ad SSNS SSS 


2. 


6 
“y, 


| 
| 
\ 


tack at the fly opening Mark S 
base(©), and stitch the with chalk. pack tack Center 
crotch seam (F). \\ { front mt 
t 4 r) = 
Notch Edgestitch the | i ; 
nen Pam underlap fold ("). ) / 
a) i. Topstitch the overlap i 
C i = UNDERLAP 
With the wrong side ¢ j ic) : 2 inches from the Ree ) i (RS) 
up, fold the overlap g | ‘ edge, curving it at , / 
facing to the wrong side 4 s the base). Knot | i 1) 
at the center-front. Clip g S the thread tails on : fe peraiid 
notches (G), and press. UNDERLAP & | y the wrong side ({k). tur old 
Fold the underlap facing (WS) eS y Press. Note: To | 
at the 1-inch clip (4), | ¥ ensure a nice curve, 0 
| y : 
and press. aan . hand baste the | Topstitch, Beck oh 
andl > stitching line using 6 
‘ ~ » BUERIAP a template. 
\ (Ws) 
\. \ 
‘N 
FACING (RS) 
meron ‘front Close the zipper. With the right side up, 
SSS eh, megen match the center-front notches, and baste 
e the overlap fold to the underlap along th 
: b Zipper tooth Bea aeons 
Hand-baste the 5 ae 4 a center-front line (not shown). 
to the underlap with ZIPPER 
the teeth exposed just UNDERLAP Hes p 
beyond the fold. Then sew (WS) (RS) p Center front notch 
it permanently with short 5 Notch 
b 


running stitches a scant 
% inch from the teeth (L). 


Sewa 


@ 


' 
SI 


T 


NANNY NNN 
= =~ 
| 
— 
™~. 


4 
Note: If the zipper is too g ie ‘ (NY $ Fell stitch 
long, you can trim the 4 oor 4 tS 
bottom later. Do not cut e ae S| | OVERLAP (Ws) 
off the top. b 5 Aye 
“at S 
FACING s| BPR Zipper 
st > tape 
i 
Turn the sections over, and pin the zipper tape to the overlap facing. Baste the +O 7 $ 1 
zipper tape and facing together close to the teeth. Remove the basting at center ‘poamt - gomye ss SP ae 
front, and sew permanently with short running stitches “). Sew the loose edges of val j 3 
the zipper tape to the facings with fell stitches so they will not curl(N). Note: To avoid = Zipper it hae 
tooth i > 
1 - \“ 


sewing into the front itself, insert a narrow piece of cardboard between the layers. 
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arge-scale embroidery can 

make a big impact, but to 

stitch these designs, you 
either need to use a huge hoop 
or stitch your design in more 
than one hooping. 

With most shapes, it’s diffi- 
cult to achieve seamless results 
when embroidering in multiple 
hoopings. But using geometric 
shapes can be the perfect solu- 
tion to that pesky large-scale 
embroidery dilemma. 

Instead of creating a circular 
shape with a smooth curved 
edge and uniform fill stitch, I 
fractured the edge and fill and 
made them with short dashes, 
randomly positioned into the 
shape of a circle. By breaking the 
edge and fill stitches, this circle 
is easy to divide into a multi- 
hoop design. It can successfully 
be embroidered in sections to 
form a perfect circle. 

To create the design shown at 
right, determine the size of the 
dot you want to make, sketch 
it, and draw in the dashes. 
Randomly place them along 
the edge and inside the circular 
shape, varying the density of the 
dashes. Depending on the size 
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Digitize large, 
multi-hoop 
designs 


When your embroidery ambitions 
are bigger than your hoop 


of your largest hoop, divi 
motif in halves or quarters, 
ning the division right ove 
dashes. Then scan each secti 
into your computer. 

With today’s software pro- 
grams, digitizing the sections is 
nearly effortless. Working from 
the screen on your computer, 
bring an individual circle section 
into your embroidery software. 
Use the auto-border tool to cre- 
ate the short dash shape. Then 
use the copy/paste feature to fill 
in the design. Or, digitize indi- 
vidual dashes in various lengths 
as I did. 

Embroidering the sections 
back into a circle is a snap. The 
broken edge and fill come back 
together seamlessly to create 
a motif that looks like it was 
performed in a single hooping. 
Simply draw guidelines with 
chalk or a wash-away marker 


>? 


to help position each section Stitch in quarters. The fragmented design 


is divided to fit inside a small hoop. The 
basting stitching helps secure the fabric 
for hooping. 


squarely next to the others in the 
sequential hoopings. 


When she isnt embroidering, 
Jennifer Stern (JSternDesigns.com) 
designs patterns and teaches 
sewing workshops. 





Photos: Sloan Howard 








Match reference points. Link each 
quarter around the guide lines as you 
prepare to stitch them. 





Oversize embroidery 
motifs make the whole 
cloth; they give the 
look of a sophisticated 
fabric design. With an 
embroidery machine 
and software, you can 
stitch custom motifs in 
any scale for a variety 


Finish the design. When all four 
segments are stitched, the design ] 
is seamlessly rejoined. i, MRE OSES as 
“ie , 7 vd 
: of ae a ae 
4 tl — 
fant — — 
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Menswear alterations happen at the center back 


fter a lifetime of sewing, I had 

an eye-opening experience 

while studying tailoring at 
Seattle Central Community College. 
It took me on a 20-year journey as a 
tailor-shop owner, alterations tailor, 
dressmaker, and custom clothier— 
including eight years of selling mens 
made-to-measure suits. Along the 
way, I made some discoveries about 
the sometimes mysterious world of 
custom tailoring. 

This is how most custom suits 
are tailored in this country: First, 
the custom clothier works with 
the client to select the fabric and 
style; then he measures and fits 
the client. He sends the suit order 
to a small custom-suit factory. A 
custom clothier may or may not be 
a tailor who has the skills to build 
or alter a suit. 

At the suit factory, tailors who 
specialize in the specific garments 
they make—be they coats, vests, or 
pants—cut and assemble the order. 





Note the tailor’s measuring tape. It has 
an extension on one end called a “crotch 
piece” to make measuring the inseam 
less invasive. 


THREADS 


If the custom clothier did a good 
job of measuring, few alterations 
are necessary at the suit fitting, 
where the “made-to-measure’ suit 
is completed. 

This is an extraordinarily efficient 
process in which the custom clothier 
works with the client, and the tailors 
work behind the scenes to build the 
suit. The custom clothier is respon- 
sible for altering or overseeing the 
alterations on the suit once it’s built. 
All of these hands work together as 
one because they have a system in 
which they measure, mark, and fit 
using the same language. 

Tailors who work in teams, as I've 
described above, have a greater profit 
potential because they can expand 
the size of their businesses beyond 
what they can produce by themselves 
and still provide quality products 
sewn to individual specifications; 
however, not every tailor shop works 
this way. Some tailors still make suits 
in their own backrooms. 









Lessons from the tailor 


Systemization and specialization 
is easier to achieve with mens suits 
than with womens business attire 
because tradition for men dictates 
the suit be made of worsted wool 
and sewn within limited style perim- 
eters. Dressmakers face greater chal- 
lenges when they try to systematize 
because of fitting issues and the vast 
variety of styles and fabrics available 
to women. 


A TAILOR’S TOOLS 

Tailors depend almost exclusively on 
chalk for marking alterations during 
a fitting because it works so well on 
worsted wool suiting. A wax-based 
tailors chalk disappears on wool 
when it’s ironed. 

All fit changes are marked in chalk 
right on the garment, using tradi- 
tional symbols that are familiar to 
all tailors. For example, to indicate 
a “take in,’ the tailor marks short 
lines parallel to the seam and on 


either side of it (in the same place a 


Don’t add a seam to 
the collar to take it in. 
Instead, remove and 
resew the collar from 
center back to lapel, 
fo) ae) al=m-a(e (medal hyacelar-la 
TaWieiioltem-linsleclalelan 


The center-back seam 
is key to altering 
men’s clothing. This 
is where to add or 
subtract across the 
back and through 
the shoulders. 





©Chengas/zefa/Corbis 
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Don’t remove the 

sleeves to narrow 

the shoulders. Do 
it through the 


center-back seam. 








Tailors plan for alterations when 
they make the garment. They build 
in seams that allow a garment to 


be adjusted easily in key places. 
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dressmaker would mark with pins). 
To signal a “let out, the tailor in- 
dicates the amount to let out with 
parallel lines on either side of the 
seam; then he makes slash marks 
over the chalk marks. 

When the seam is inaccessible or 
excess fullness isn't on a seam, the 
tailor pinches excess fabric into 
a tuck and draws chalk marks on 
each side of the pinch. The fabric 
is then removed from the nearest 
seam. For example, a horizontal 
wrinkle of excess fabric across the 
back shoulders is often released 
through the neckline seam. 

Using chalk has its advantages 
and disadvantages. It’s faster to 
chalk than it is to pin. The wax- 
based chalk marks stay put until 
theyre pressed out; they work 
well on wool suiting but can leave 
permanent marks on other fabrics. 
Clay-based chalks rub off the fabric 
too easily. 

Because of the variety of fabrics 
dressmakers use for womenswear, 
pins work better when marking for 
alterations. The advantage of using 
pins is seeing how the alteration 
will look before changes are made; 
however, pins can fall out and 
cause you to lose the marks. 

Tailors already know where 
alterations need to be made and 
have built-in, easy-access points 
when constructing the garment. 
Their techniques provide a good 
model for home sewers: Working 
access points into original garment 
designs for future alterations and 
marking changes more efficiently 
will help streamline your fitting 
alteration process. 


Joyce Murphy (JSMPatterns.com) 
is an educator, author, tailor, 
dressmaker, and inventor of 
tailoring systems. 
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Learn to alter the tailor way 


Tailors alter clothes from the back. In traditional menswear, the back of the garment 
holds the fit and the front holds the style. The tailor’s approach aims to disrupt the 
garment’s complex layers as little as possible. 


FIT A SUIT JACKET AT THE CENTER BACK 


Because the chest piece, pockets, lapels, shoulder pads, and sleeve heads in the 
front and at the armscye are carefully positioned in a suit jacket when it’s built, it’s 
best not to disturb these areas when altering; however, the back and the collar of 
the jacket are uncluttered and easy to change. This is why tailors prefer to narrow 
the shoulders by taking in the center-back seam instead of removing and resetting 
the sleeves. 

To make wide shoulders narrower, the tailor pulls shoulders together through the 
center-back seam right up through the collar, as shown below at left. Then the collar 
is either reset (lowered slightly on the neckline) or shortened to fit the change in 
neckline circumference. 

To make a collar smaller, half the collar is removed from the center back around 
the neck to the lapel, and one end is recut before resetting the collar just from the 
center back to the lapel. At first glance, cutting down a collar appears daunting 
until you see that one half of it is still intact and can easily be used as a pattern for 
reshaping the side being changed, as shown below right. 

The felt under collar, typically found in men’s suit jackets, makes it possible to sew 
the whole operation with hand stitches without turning the jacket inside out. 

A tailor changes the slope of the shoulder by adjusting the shoulder seam at 
the neckline as opposed to working at the armscye end of the shoulder seam. The 
tailor’s way requires changing the collar; the other methods require resetting both 
sleeves—a much more complicated and time-consuming process. 


Don’t add a seam to the center-back collar. Remove the 
stitching from the center back to the lapel, and recut the 
collar, removing the excess at the lapel seam. i= 






Fit through the center back. 
You can mark right through 
the collar if necessary. 


Photos: Sloan Howard, except where otherwise noted 


ADJUST TROUSERS EFFICIENTLY 

Men’s pants are made to accommodate alterations from the 
back. The two-piece waistband is cut and applied to the pant 
waist before sewing the center-back seam. An extra-wide seam 
allowance is cut on the center-back seam and the back inseam 
from the knee to the crotch point. Suit trousers are generally 

cut with a long back crotch shelf and a shorter front crotch fork 
(often referred to as a “European cut” in women’s pants). This cut 
lends itself to leaving the front crotch point alone and moving 


The waistband is applied before sewing the center-back seam. This 
makes future alterations easy to make without disrupting the basic 
pant construction. 


The center-back seam allowance is intentionally cut wide. 
This allows the tailor to both decrease and increase the waist 
circumference and modify the fit in the seat. 
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the back crotch point in or out as needed to alter the body 
space and the crotch. This is exactly what tailors do when they 
alter pants. 

Everyday tailors spend time sizing up or down the waist, seat, 
and stride adjustment on trousers. When the waist comes in, 
the body space increases, which the tailor reduces by taking in 
the “stride” (back inseam). The opposite is true for letting out. 
It’s a chain reaction, and fixing it is almost a formula. 





Remove the tack from the waistband. 
Now you can lift the waistband facing 
to make changes to the center back 
without removing the waistband. 


MORE ON PANTS FITTING 


For more tips on pants fitting from Joyce 
Murphy, see “To Fit Pants, Start at the Waist,” 
“Adjusting Pants from Waist to Seat,” and 
“For a Personalized Fit, Grade It!” in Threads 
Nos. 119, 122, and 139, respectively. 
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Drawing 
inspiration 


Get to know aspiring fashion 
illustrator Jenna Loofe 


ashion illustration has become 

an art form in itself, inspiring 

fashion designers and home 
sewers alike. Great illustrators such 
as Erté and René Bouché rendered 
garments that graced magazine 
covers for several decades. 

Until the 1930s, Vogue covers typi- 
cally featured fanciful drawings of 
the latest fashions. Today, fashion 
designers look to illustrators to 
convey the feeling that accompa- 
nies their garments—to inspire the 
viewer with an added style. Unlike 
technical flats, a fashion illustration 
can be entirely fantasy on figures 
that seem to defy science. 

An artist at heart, aspiring 
fashion illustrator Jenna Loofe 
has developed a style all her own, 
drawing with layers of colored 
pencil to create a stylish, sleek 
look. As a child, Jenna developed 
a love of drawing, and her talent 
and interest in fashion led her to 
pursue a career in fashion illustra- 
tion. Jenna is currently developing 
her illustration skills at the Fashion 
Institute of Design and Merchan- 
dising (FIDM.edu) in Los Angeles 
where she is majoring in fashion 
design. We were thrilled to have an 
opportunity to chat with her about 
her creative process. 


Nicole Smith is an associate editor. 
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THREADS MAGAZINE: What 


attracted you to fashion as an art form? 


JENNA LOOFE: I began fashion illustra- 
tion in high school. I fell in love with the 
idea of a designer making something that 
no one has ever seen before. Fashion gives 
you the opportunity to go against every- 
thing you have ever known. There arent 
any boundaries in fashion. 


TM: How did you develop your 
drawing style? 

JL: My style of illustration is always 
changing. I am always learning new 
techniques, and as I learn, I modify my 
drawings to improve the quality of my 
work. I have been drawing my entire life, 
and it has taken that long to achieve the 


effect you see on paper today. I'm excited 
to keep exploring new ideas. 


TM: Can you tell us more about your il- 
lustration process? 

JL: A typical illustration can take any- 
where from three days to one week; it 
depends on the details and the color. My 
favorite medium is Prismacolor colored 
pencils. They are smooth, and they blend 
beautifully. I also like oil pastels because 
they cling to the paper and create layers 
and texture as you continue to blend. 


TM: Have you ever sewn any of your 
illustrated designs? 

JL: Iam learning how to make my own 
clothing. When I arrived at school in 


October of 2007, I did not know how to 
sew, but I'm proud of how far I have come. 


TM: Where do you find your inspiration? 
JL: Inspiration can be found anywhere. 
Designers currently in the industry are 
always excellent sources, but I have to 
make every design my own. Some of my 
favorite designer influences include Rosa 
Cha, Christian Dior, Missoni, and Anna 
Sui. Looking at designer collections is a 
great way to find new color combinations. 
It's important for me to reinvent ideas 
and find a way to push the limits of my 
mind to see what no one else thought to 
see. My inspirations come mainly from my 
personal experiences, and they continue 
to change along with me. 


Layered colors create a unique style. Loofe sketches garments that convey a sense of movement and energy. 
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Cool, crisp cotton 


Cotton shirting is ideal for all manner of hot-weather 
clothes from dresses to lingerie 


hirting fabrics are a specialized 

breed; they range in quality from 

the prosaic to the luxurious and 
are available in a mind-boggling range 
of colors, weights, textures, and pat- 
terns. High-end examples of these all- 


cotton fabrics are wonderfully silk-like: 


glossy, crisp, and weightless, they re 
perfect for intricate weaving and dye- 
ing while retaining the incomparable, 
cling-free comfort, absorbency, and 
breathability of cotton. 

The key to silk-like cotton is a long 
staple, which is the length of the 
individual strands of cotton fiber that 
get spun into yarn: the longer the 
fibers, the thinner, smoother, stronger, 
and more pill-resistant the yarns that 
are spun from it—and the thinner 
the yarn, the finer and smoother the 
fabrics it can be woven into. Cotton 
varieties that produce the longest 
staple fibers are rare and grow only 
in a few ideal locales such as Arizona, 
Egypt, and the Sea Islands off Georgia. 
Naturally, their production is more 
expensive than that of the much more 
widely grown short-staple fiber, and 
the equipment designed to handle 
these fine and ultra-fine threads is 


rare and found in only a few countries. 


Shirting makers sort their wares 
by the yarn thickness (not threads 
per inch), and that is indicated by a 
fabrics weight number. The number 
reflects the length of a given yarn 
thickness at a fixed weight, so the 
higher the number, the finer the yarn: 
A pound of fine yarn is longer than 
a pound of thick yarn. Thus, when 
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you see one fabric described as a 100s 
cotton and another as a 180s cotton, 
you ll know that the 180s is a finer 

(and more expensive) fabric. Ordinary 
shirts are made from fabrics numbered 
40s, 50s, and 60s, fine-quality ones are 
made from 80s, 100s, and 120s—and 
exceptional ones ascend into the high 
hundreds and even into the 200s. 

Ply is a related issue: Is the fabric 
woven from yarn twisted from two 
strands of thread, from single-strand 
yarns, or a mix? Plying adds strength 
and requires thinner, longer-staple 
components, so two plied strands 
make a stronger and less pill-prone 
yarn than a single, thicker thread. 
Plied threads mean finer, smoother 
fabrics. Thus, a 60s-singles cotton, 
made from unplied yarns, is less 
desirable than a 2x2 60s, made from 
plied yarns; 2x2 confirms that the 
weft and the warp threads in the fab- 
ric are plied for maximum durability 
and gloss. 

These classifications are rarely seen 
on a bolt end. To gauge a cotton fabric, 
hold a folded edge up to the light; the 
less fuzz you see combined with finer 
threads, the more likely it is to bea 
higher grade. And, if you like it, buy it. 
With any cotton fabric, your summer 
dreams of cool, fresh, comfortable 
garments will come true. 


Shirtmaking expert David Page 
Coffin expands his horizons in 

the book Making Trousers for Men 
and Women (Creative Publishing 
international, 2009). 


Photo: Sloan Howard 
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BY NICOLE SMITH 


Out-of-sight 


The skirt pocket on the 
left was constructed 
from garment fabric, 
and the pocket bag 
shows through the 
garment fabric. A flesh- 
toned pocket facing in 
the skirt on the right 
prevents the pocket from 
showing through the 
garment fabric. 





details 


Conceal inner layers of 
lightweight garments 
with flesh-toned fabrics 


othing says summer more 

than a crisp, linen garment, 

but often, the lightweight 
fabric allows interior construction 
details such as pockets, darts, seam 
allowances, and facings to show 
through to the outside. If you want 
to stay cool, lining the garment just 
isnt an option, but adding skin-toned 
backings to those details will prevent 
them from showing through without 
adding bulk. 


CHOOSE YOUR BACKING FABRICS 
It’s best to select a backing fabric 
that’s the same weight or lighter than 
the garment fabric. Linen and linen 
blends, batiste, cotton or silk broad- 
cloth, Bemberg, and crepe de Chine 
all work well. Be sure the backing fab- 
ric you choose has care requirements 
that match those of the garment 
fabric, and dont forget to prewash it. 

Flesh-toned facings in a few 
strategic places will dramatically 
improve the overall look of your 
summer-weight garments. With the 
few simple techniques shown here, 
you ll be able to conceal your gar- 
ment’s inner construction details and 
get that breezy summertime look in 
no time. 


Nicole Smith is an associate editor. 


Photos: Sloan Howard 


Create camouflaged facings 


The shell top is a summer wardrobe staple. If you don’t want the facings to show through the garment fabric, add a flesh-toned 
layer of lining. This method also hides facing seam allowances and works for most garments with sew-on facings. 


Cut out the garment pieces. Cut the bodice front and of facings: one from the garment fabric and one from the 
back pieces from the garment fabric. Cut out two sets _ lining fabric. (The lining pieces replace the interfacing.) 


LINING shoulder 


seams. 


FRONT FACING (WS) 


Baste. % 


BODICE (WS) BACK FACING (RS) 


Sew the facings’ shoulder seams. 
With right sides together, sew the 
front and back facing pieces at the 


pees oe ae shoulder seams, as shown at left. Press 
Attach the lining pieces. Baste the lining pieces to the wrong the seam allowances open. Repeat for 


side of the bodice along the top edges inside the seam BAC Ca: 
allowance, as shown above. 








Attach the facing to the 
garment. With right sides Turn the top right- 


together, pin the facing to the eee ie — FACING / 

bodice along the center back, a Na —T | 

neckline, and armholes, and sew. ——— > —— 

Clip the neckline, and turn the top = UNINC : 

right-side out, pulling the back 

pieces through the shoulders. 1 
BODICE (WS) ' 


FACING (WS) 


Finish the shell. With right sides 
together, pin the side seam with 
BODICE (RS) the facing turned up, as shown 
above. Sew each side seam. 
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Make no-show pockets and darts 


To hide pockets, make the pocket facings from flesh-toned fabric. To hide darts, sew them with flesh-toned fabric strips. 


DISAPPEARING POCKETS 
The easiest way to conceal 
pockets in summer-weight gar- 
ments is to make the 

pocket facing next to the gar- 
ment ina flesh-toned fabric. 
When sewing welt pockets, 
make the entire pocket in a 
flesh-toned fabric. POCKET POCKET 


Self-fabric Flesh-toned 
facing facing 





GARMENT (WS) GARMENT (WS) 
Traditional methods make pockets stand out. Hide your pockets. Pockets camouflaged by flesh- 
Pockets sewn from the garment fabric are visible toned fabric won't show from the outside. 


from the outside. 


CONCEALED DARTS 
Hide your dart with a 1-inch- House) 
wide strip of flesh-toned fabric. ae 
Place the strip under the dart 
on the side that will lay flat 
against the garment. Sew the 
dart as you typically would, 
stitching through the strip. Trim 
away the excess fabric. Protect 
the strip’s raw edge with Fray 
Check, and press the dart to- 
ward the garment. 


Excess strip fabric 


GARMENT (WS) 


GARMENT (WS) 


i 
1 
| 
® 
} 
{ 
} 
4 
\ 
: 
1 
: 





Camouflage darts with fabric strips. Sew darts Cut away the excess strip fabric. Finish the strip’s raw 
with strips of flesh-toned fabrics all in one step. edge, and press the dart toward the garment. 
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Hide seam 
allowances 


Use this variation on the Hong Kong 
seam to hide seam allowances. The 
sewing is surprisingly simple and creates 
a great finished look. 


Sew strips to the raw edges. Cut %-inch- 

wide bias strips of flesh-toned fabric. 
With right sides together and an %-inch 
seam allowance, sew the strip to the seam- 





Wrap the strip over the seam 

allowance edge. Fold the strip to the 
wrong side of the fabric over the raw 
edge. Sew the strip in place along the 


Create no-show seam 
allowances. The binding 

in this Hong Kong seam 
variation reaches all the way 
to the seam on the seam 
allowance’s wrong side. 


Sew the seams. Construct the 

garment as you typically would, 
using %-inch seam allowances. Press 
open all seam allowances. 


allowance raw edge. Repeat on all unfaced 
garment seams. 


previous stitch line. 


Stitch the seam 
with %-inch 
seam allowance. 


Turn the strip to 
the wrong side 
and sew again. 


Sew a k-inch-wide 
strip to the seam- 
allowance raw edge. 


- Stitching 
| from step 2 


Flesh-toned 
fabric strip 


Flesh-toned 
fabric strip 


GARMENT (RS) 


GARMENT (RS) GARMENT (WS) 
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CLO GHE BY ARIEL PRICE 
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Closet 
case 


Add a personal touch 
to your boudoir 


rotect your valuable garments from 

dust and light with custom-made, 

monogrammed garment covers. And 
while youre at it, make a couple of scented 
shoe stuffers to prevent your shoes from 
collapsing and to keep them smelling nice. 
These projects not only offer excellent op- 
portunities for you to use up all those extra 
fabric scraps but also to add a little luxury 
to your closet. They make great gifts and are 
especially lovely when you make them from 
vintage pillowcases, which offer beautiful 
fabrics—and since youre recycling, they re 
eco-friendly, too. 


Ariel Price is an assistant editor. 


Show your shoes a little 
love, too. Coordinate 
your shoulder covers with 
matching shoe stuffers. 


“Way, 
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Protect your garments. These 
covers prevent dust from 
collecting on your clothes. 
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Sew garment shoulder covers 


A few tools and a sewing machine are all you need to make these attractive yet practical covers. 
Machine-stitched details and other embellishments add a personal touch that you just can’t buy 
off the rack. 


Begin with a hanger. It can be any hanger you have in your 

closet—plastic, wooden, or even wire will do. Trace the 
hanger on pattern paper to make the pattern. Add an inch 
all around to accommodate large shoulder pads or other 
heavy embellishments. Scoop out the neck in a half circle, as 
shown at left. Extend the bottom edge 12 inches to cover the 
shoulder and bust, depending on how much coverage you 
prefer. Add a %4-inch seam allowance to your pattern. 








Cut the fabrics and embellish. Cut 

one front and one back piece from 
your fabric. Use an embroidery machine 
or hand-embroider your initials in the 
center of the front piece. Always test 
the monogram placement before you 
machine-embroider the actual fabric. 








Start sewing. With right sides together, sew 

the front to the back from the neck opening to 
the hem. Then double-fold the neck edge % inch 
to the inside, and topstitch. To finish the edge, use 
the same finish on the hem. For a fancier finish, 
use a piping or grosgrain-ribbon hem finish. 


a 


Embroider a monogram. 
Adding your initials 
instantly personalizes 
your covers. 








Tip MONOGRAM YOUR COVERS WITHOUT EMBROIDERY STITCHES. 

If your machine does not have an embroidery function, make a paper template 
of your initials, and cut them from another fabric. Then sew the letters onto your 
covers. Contrasting fabric appliqué provides visual impact that’s comparable to 
that of embroidery. 
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= QUICKTO MAKE — continued 


Make simple 
shoe stuffers 


Scented shoe stuffers keep your favorite shoes 
in shape and eliminate unwanted odors. 


Includes 
seam 
allowance ~ 






Create the template. Choose the template 
shown above that best suits the shape 
of your shoe (round or pointed). Enlarge the 
template to 335 percent on a copy machine. 





Cut the fabric. Cut four of the fabric 
patterns to make a matching pair. 


Sew the stuffers. Place the fabric right 

sides together, and machine- or hand-stitch 
’% inch from the curved edges. Leave the straight 
edge open. 












Shoe stuffers 
are easy to 
sew. They make 
colorful gifts, 
and they're 
great projects 
for new sewers. 








Fill the stuffer. Fill the stuffer with a light 
sprinkling of scented herbs or potpourri 
between two layers of batting. 


Close the opening. Fold the remaining 
edge inside. Slipstitch the stuffer closed. 


Photos: Sloan Howard. Illustrations: Maryellen McGoldrick 


Permission granted to copy 
illustrations for personal use. 
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FABRICS 
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l A Destination Fabric Store 
| 

| 

| 

| 

| 
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Velvets 
Chittons 


Satins 


uality, fashion fabrics and expert 


| 
| 
| 
offering a full line of unique, ! 
| 
q 

knowledgeable customer service | 






Shop Online: www.fabricsonmillst.com 


115 Mill Street, Grass Valley, CA 95945 . 
| (866) 910-9386 Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 
silks @thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 
for $40 plus shipping Our Low Prices Will Surprise You! 
Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 


visit us at 
emmaonesock.com 
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Please shop responsibly. 
Our selection is habit-forming! 





READER SERVICE NO. 28 


summer Lovin’- 15 % Off Threads Exclusive 


Use coupon code Threads609 Exp. 07.31.09 


Linen 
Eyelet 
Gingham 
Seersucker 
Swimwear 
Knits 
and more . 


; Go Sew! 


MM Both Ways FREE RETURN pn FARBER iE.COM 


The Place To Go When You Sew . www.fabric.com 





READER SERVICE NO. 36 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 























Altering ruffled hems 


O jeans that has a ruffle 


Cc 
at the bottom of each leg that 
rises to a curved point just 








I’m shortening a pair of 


above the arch of the foot. 
How do! hem the pants with- 


MA 


\ 
=a ——— 


iC la\ LV C ¢ 


“quest tion? 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 











out disturbing the design of 
the ruffle? 
—Benita, via 
ThreadsMagazine.com 






































My mother gave mea 
~ roll of Pattern-Life, which 
is an iron-on stabilizer used to 


reinforce pattern pieces. Do they 
still make this? It’s a great idea. 








—WMarcia Bentley, via 
ThreadsMagazine.com 
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Contributing editor Mary 

Ray responds: 1m not 
familiar with Pattern-Life, and 
I've been unable to find any 
information about it. To rein- 
force the patterns, I use over 
and over again, I fuse light- 
weight nonwoven interfacing 
to the wrong side of the tissue 


Educator and custom 

designer Linda Stewart 
answers: First, determine how 
much you need to shorten 
the jeans. Then remove the 
ruffle and make a template 
(pattern) of the edge of the 
jeans hem, including about 
4 inches of the leg. This will 
ensure that you keep the 
exact original hem curve and 
leg width. Lay the template 
on top of the original hem, 
and slide it evenly up the pant 
leg to the amount needed to 
be shortened. Trace around 
the bottom edge of the tem- 
plate to make the new hem- 
line. You may need to taper in 
the leg seams. Then reattach 
the ruffle. 


Ti ie 
it 


\ 


paper. It not only reinforces 
but also makes the pattern 
pieces more flexible and 
easier to use. When you apply 
the interfacing, use a warm 
(not hot) iron. Don’t use 
steam because it will shrivel 
the paper, which makes the 
pattern slightly smaller. 


Illustrations: Carol Ruzicka 
























































| bought a pair of pleated pants and 
~f found that there’s way too much 
fabric in the front. Is there anyway | can get 
rid of the pleats to reduce the fullness? 
—Judy Ann, via ThreadsMagazine.com 


Educator and custom designer 

Linda Stewart replies: I wish there 
was something you could do, but there 
really isn't without making major altera- 
tions. Adding darts will not help since a 
dart is a pleat that is sewn closed, and 


Cleaning feathers 
on garments 


O garment that has 


feathers attached? Can it 
be dry-cleaned? 


How can! cleana 


—Susan Wagler, 
via email 


Susan Crane, custom 
A Clothier and author of 
“Fanciful Feathers” in Threads 
No. 141, explains: Feathers 
can be fragile and may bend 
if you use standard cleaning 
methods. Dry-cleaners will 
only spot-clean garments 
that have feathers attached; 
however, if the feathers are 
attached to a tape, and then 
sewn to a garment, the feath- 
ers and tape can be removed 
before cleaning, and then 
reattached afterword. 


www.threadsmagazine.com 


you will still have the same amount of 
fabric. The problem involves grainlines, 
fly-front zippers, and pockets. The pants 
center pleat must stay on-grain to hang 
correctly. That leaves available pattern- 
making adjustments only at the center 
zipper and/or the side pocket. To work 
at the zipper or side pocket, you would 
have to take the pants apart and recut 
them with a different pattern that has 
less fullness at the front. That means 
removing the zipper, the pockets (which 


have to be completely disassembled), 
and the waistband. Then youd have to 
press it all flat, lay out a pattern, recut, 
and then put it all back together. 

Even with all that work, there is no 
guarantee the alterations will work. It all 
depends on how the original pattern was 
designed. So my advice is to consider 
this a learning experience, give the pants 
to a friend or donate them to charity. 
Then get a nice pattern, and make your- 
self the perfect pair of pants! 


Elusive grainline—not really 


In “Sculpt the Sil- 

~d houette” in Threads 
No. 141, Julien Cristofoli, 
starts with the grainline 
marked straight along 
the center front of the 
muslin. When he has fin- 
ished draping the pieces 
and marking the pleats, 
this grainline no longer 
follows the center front. 
Should the grainline 
be remarked so it runs 
straight up and down, or 
should it remain where it 
was initially placed? 

—Janet Scott, via email 


Contributing 
A editor Susan Khalje 
answers: This question 
often arises in Julien’s 
draping classes, and to it, 
he always responds: “The 
grainline is the grainline, 
is the grainline, is the 
grainline. The grainline 
and center front never 
change, but these two 
constants don't have to 
match. The grainline 
doesn't have to be perpen- 
dicular to the floor, and 
actually, in complicated 
designs, it often isn't. 


The grainline doesn’t have 
to be vertical. The grain may 
be on the bias, but the center 
front is the center front, as 
shown at right. 
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FABRICS FOR THE 
ARTIST IN YOU 
1850 Grindley Park 


Dearborn, MI 48124 
313-561-1111 


www. materialgirlquilt.com 
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EMBROIDERY 


Costume & Needlework Books, 
Real Metal Threads, 
Silk, Linen, Wool Threads, 
Slate Frames & Quality Embroidery Hoops 
Fancy Needlework Tools 


oa 
& A 
Hedgehog FHandworks 
PO Box 45384, Westchester, CA 90045 


www.hedgehoghandworks.com 
888-670-6040 or 310-670-6040 


READER SERVICE NO. 66 


Got our magazines? 


The Taunton Press 


Now at www.lTaunton.com/Shop 


© 2007 The Taunton Press 








Sew! Lakes 


fine quilt & fashion fabvics “Ts 
Silks, Rayos & W 
Fabulous Quilting Cottons 


918.251.7094 
106 S. Main 
Broken Arrow, Ok 74012 


RR I NA“ www.sewHakesfabrics.com 





3 Featuring 
a great 
selection 


Japanese 
and 
Bamboo 
Fabrics 


THREADS 


m of African, 


FABRIC cont’p 


SeuteeysE/| | 


Specializing in ol 


PATTERNS © STAY TAPES * “HOW TO” DVDs @ CLASSES 


Emma Seabrooke, C.S.I. 
Certified Fit & Pant © Palmer/Pletsch Instructor 
PH: 305-664-3319 © FAX: 305-664-0833 

EMAIL: sewkeyse@bellsouth.net 
www.emmaseabrooke.com 
READER SERVICE NO. 33 
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wow. Friends Fab ricA rt. com 


Your On-Line Shop 
for Creative Inspiration 


Art Fabric Starters, 
Stef Francis, Stewart Gill, 
Textile Art Books, & More! 





READER SERVICE NO. 42 







= by the bundle, 
» bolt and bale! 
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(607)-765-3960 PO Box 5709, Endicott, NY 1376% 
READER SERVICE NO. 39 


Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
m™ anne@appleanniefabrics.com 
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FABRIC cont’p 


Beacon 
Ralbyater \ INATETE 


Free 48 page Catalog 


WAN ANA eX-¥-Keelihiclelatareelin| 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


READER SERVICE NO. 61 


“aay 1 Finest Fabric Store 


Ww HARERMA 
wh oS FABRICS Nj 


Fashion, Bridal & Decor 


Shop, Swatch & Learn | 
AVAvaselovoueeenstrlosulemeoses Se 
ph: 248.541.0010 

READER SERVICE NO. 6 | 


INSTRUCTION 


NEW DATES! NEW PRICES! 


CRS Fal. presents 
Sew... Santa Fe 


Sewing retreats and workshops by 
Instructor/Designer/Author 
Fred Bloebaum in Santa Fe, NM 


« November 5-8, 2009 
«= November 11-14, 2009 


See our website, www.lafred.com 
For updated workshop descriptions 

and prices or contact us at: 510.893.6811 
jfred@lafred.com 


READER SERVICE NO. 55 


ANTIQUE TEXTILES 
VINTAGE FASHIONS @ FPS 
SHOW & SALE ; 


GENERAL ADMISSION 
10:30 AM —5:00 PM 
$10 


ONE DAY + INDOORS + BRIMFIELD WEEK 
www. VintageFashionAndTextileShow.com 


READER SERVICE NO. 69 


INSTRUCTION cont’b 


Sewing or Design Business Your Dream? 


oO 


@ | hide nt 


Member Benefits 


¢ Annual Conference 
Chicago, Oct 16-18, 2009 


Ys Sewing and Design’ Program 
( Pr alessionals 


¢ Vendor Discounts 

¢ Professional Networking 

¢ Business training for 
profitability 

* Leading edge technical 
education 


“Sets the Standard” 


* Threads Design Challenge 


877-755-0303 
www.sewingprofessionals.org 


Join Us Today! 


READER SERVICE NO. 14 


VActtleélFRAVEL 


am Bi<- Van F-balots New pratand 
Nioj 0] e344) ole) aan nv a A ©) Oh) 
Tactiletravel.com +1.617.648.8119 


READER SERVICE NO. 25 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


READER SERVICE NO. 43 


Make It Yourself 


Sewing Classes 
on DVD 


P=) 






Line Media 


HipLineMedia.com 
READER SERVICE NO. 57 


www.threadsmagazine.com 


INSTRUCTION conrt’b 


Advanced Alterations Training 
Scheduled Classes 


July 18, ASG Conference, 
Albuquerque, NM, 
Alterations for Home Sewers 
October 14-15, ASDP 
Conference, Chicago, IL 


Alterations Books on CD 
* Alterations for Professionals 
* Bridal and Formalwear 
Check website for special offer 


For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
READER SERVICE NO. 29 


NOTIONS 


my Ideas... fg my Creations... 


novons.com 


fabric, thread & floss, yarn, needles, 
pins, Zippers, sprays, cutting tools, 
sewing patterns, furniture & More! 


ALWAYS 20% OFF 


www.mynotions.com 
READER SERVICE NO. 17 


Linda Stewart 
Instructor, Author 


Custom Fabric Labels 
from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos 
are welcome or choose a 
from over 200 fonts. aes 
Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 


READER SERVICE NO. 20 
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1.888.947.7872 
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NOTIONS cont’p 


bennosbuttons. rexel aa 


Rhinestone 


Tailoring 
Low prices 
Free shipping 


\ ie ra 214 634-2324 
‘am 
A ee 214 634-2050 


READER SERVICE NO. 70 





nG JAP E, 


50 Foot Rolls 
1/2”, 1”, 2”, 2-3/8" 


SELF CLING NO TS 
www.amazingtape.com — 
RETAIL 1 (323) 727-1231 WHOLESALE 





DARR, Ine. 

Sewing Notions that Work 
DARK E-7 Winder 
Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 


NEW I cce tases SL A: 
DARR Piping Magic we 


Rotary cut piping seam allowances. 
DARR, Ine. 
(251) 661-519) = Fax (241) 664-0072 
hitps aw wudlarrse wre ens con 
info drrse wnotions com 


READER SERVICE NO. 1 
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(ol 0 a Blasielaks 
DINo Aon lA oll plony i 


with CUSTOM WOVEN LABELS & MORE 


O) NSN (@) aN) O) ae 
WANs) = INC} 


LOWminimums, HlGHquality, 
OQUICkKdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 





* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 


READER SERVICE NO. 5 
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NOTIONS cont’p 


READER SERVICE NO. 52 


o 
Lit 
— now a sewing room staple...that’s 
oO 
3 SO trong, 
# 
U ultra-sheer fusible —_, .a ==" 
Zz aa a 
| dss 
—= | j a a . a 
= Now available) \\ 7) \\ = \\% 
Lu online from many Wh i bod oe 
Wr of your favorite | 
A websites and in | ee = . 
x your local shops.| == ==" S 
, to 5 
re www.mistyfuse.com| =[o=== S 
, wee 
a Made in the USA by Attached | Seis — 
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WOVEN@ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


v Woven Labels: 250 Minimum Order ¥ 
FREE SAMPLE PACK 
@ 1-800-944-4696 
www.generallabel.com 


READER SERVICE NO. 24 





CREATE 
FOR LESS 





Quilting 


(ingher Scissors HOOPS 


READER SERVICE NO. 48 


Keep your Threads back issues 
Kote) lite mele-litemit-\) A 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 
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PATTERNS 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 





READER SERVICE NO. 15 


Introducing our 
new line of patterns 


he Travel Trios 


Sewing patterns for 


women on the move 


p: 248.547.1080 
w: wWww.cjpatterns.com 
e: christine@cjpatterns.com 
for inquiries: PO. BOX 858 
ROYAL OAK, MI 48068-0858 USA 


READER SERVICE NO. 3 


f{* Pune & Simp La 


Coat and ell 


) Simple, Casual Eleganal 


$20.00 

+3.00 S&H 

FL add 62% 
Visa/MC/check 


pamea CUTTING Line Designs 
Oleg wuEelll = 1667 Barcelona Way 
line Winter Park, FL 32789 
1°877°734°5818 
designs. www.cuttinglinedesigns.com 
READER SERVICE NO. 37 








www. Studiokatdesigns. com 
READER SERVICE NO. 54 








F@®LKWEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
READER SERVICE NO. 53 


The Amazing 
FITTING ASSISTANT 
Lises Your body measurements 


oe to convert Yow body form 
f OUT into flat master pater 


Your Personal Fif-ting Shells 


wil helo you adjus! any pattem 
for a much better fit 


ww, FOL personalit. com 


559-213-6620 Fax 559.297-9933 


SEWING 
PATTERNS 
WITH 
UNIQUE STYLE 


& 


See our timeless patterns 
adapted from vintage 

* fashion and ethnic costume 

at www.folkwear.com 
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Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 
New pattern making course on CD 
Free trouser pattern 

Free 30 day trial software 


http://www.patternmakerusa.com 
support@patternmakerusa.com 
425-296-6081 


READER SERVICE NO. 56 


me =6ADVERTISER INDEX & WEB DIRECTORY [x 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, 
go to the Index to Advertisers at www.threadsmagazine.com 





American Sewing Guild 


Apple Annie Fabrics 
Artful Offerings 
Association of Sewing and 
Design Professionals 
Baby Lock 
Beacon Fabric & Notions 
Bennos Buttons.com 
Bernina 
Birch Street Clothing 
Britex Fabrics 
Bug Fabric 
ButtonTrim.com 
Christine Jonson Patterns 
Claire Shaeffer’s Couture 
Workshops 
Clothing Designs by La Fred 
Clover Needlecraft, Inc. 
The Couture Sewing School 
Create for Less 
CreativFestival 
Cutting Line Designs 
Darr, Incorporated 
Emma One Sock 
E-Quilter 
Fabric.com 
Fabrics on Mill Street 
Fabrics Unlimited 
Fabulous Fit Dress Forms 
Fine Fabric Stores 
Folkwear Patterns 
Friends Fabric Art 
General Label Mfg. 
Gorgeous Fabrics 
Haberman Fabrics 
Hedgehog Handworks 
Hip Line Media 
Hugos Amazing Tape 
Independent Pattern 
Company Alliance 


Janome 


www.threadsmagazine.com 
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www.asg.org 
www.appleanniefabrics.com 


www.artfulofferings.com 


www.sewingprofessionals.org 
www.babylock.com/spring 
www.beaconfabric.com 
www.bennosbuttons.com 
www.berninausa.com 
www.birchstreetclothing.com 
www.britexfabrics.com 
www.bugfabric.com 
www.buttontrim.com 


www.cjpatterns.com 


www.lafred.com 
www.clover-usa.com 
www.susankhalje.com 
www.createforless.com 
www.creativfestival.ca 
www.cuttinglinedesigns.com 
www.darrsewnotions.com 
www.emmaonesock.com 
www.equilter.com 
www.fabric.com 
www.fabricsonmillst.com 
www.fabricsunlimited.net 
www.fabulousfit.com 
www.finefabricstores.com 
www.folkwear.com 
www.friendsfabricart.com 
www.generallabel.com 
www.gorgeousfabrics.com 
www.habermanfabrics.com 
www.hedgehoghandworks.com 
www.hiplinemedia.com 


www.amazingtape.com 


www.patterncompanies.com 


www.janome.com 
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Koala Studios 
Kyoto Kimono 
Linda Stewart Couture 


Designs 


Make It With Wool 
Competition 

The Material Girls, LLC 

Mistyfuse 

MyNotions.com 

Oriental Silk Company 

Ottobre Design 

Patternmaker Software 

PatternReview.com 

Piloh.com 

Sawyer Brook 

Sew-Brite Sewing Cabinets 

SewEzi 

Sewflakes Fabrics 

The Sewing Workshop 

SewkeysE 

Smocking Arts Guild 
of America 

So Vintage Patterns 

Sterling Name Tape 
Company 

StudioKat Designs 

Tactile Travel 

Thai Silks 

Things Japanese 

Thread Art 

THREADS Warehouse 
Book Sale 

Vintage Fashion & 


Textile Show 


Wild Ginger Software, Inc. 
Woven Labels Plus 

YKK Zippers 

Your Personal Fit 


Zipper Source 
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www.sewingandcraftclub.com 


www.kyotokimono.com 


www.lindastewartcouture 


designs.com 


www.sheepusa.org 
www.materialgirlquilt.com 
www.mistyfuse.com 
www.mynotions.com 
www.orientalsilk.com 
www.ottobredesign.com 
www.patternmakerusa.com 
www.sewing.patternreview.com 
www.piloh.com 
www.sawyerbrook.com 
www.sew-brite.com 
www.seweziusa.com 
www.sewflakesfabrics.com 
www.sewingworkshop.com 


www.emmaseabrooke.com 


www.smocking.org 


www.sovintagepatterns.com 


www.sterlingnametape.com 
www.studiokatdesigns.com 
www.tactiletravel.com 
www.thaisilks.com 
www.silkthings.com 


www.threadart.com 


www.threadsmagazine.com/sale 


wwwvyintagefashionandtextile 
show.com 
www.wildginger.com 
www.wovenlabelsplus.com 
www.zipperstop.com 

www ,yourpersonalfit.com 


www.zippersource.com 
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TOSS BY KATHERINE BRADLEY 


Mended 
memories 


am the youngest of six children—five of them girls. My parents 








spent their hard-earned income on our educations, so if we 

wanted new clothes, we had to sew them. Five moody girls using 
the same moody sewing machine—it wasnt pretty, and I'm not 
referring to the fabrics. 

We all had different reactions to the experience: Each charted 
her own path through the frustration that always ensued since 
more time was spent troubleshooting the possessed machine than 
actually sewing. 

My oldest sister was creative to the point of distraction. She 
was eccentric with her fabric selections, unconventional with her 
construction methods, and unwilling to iron anything, at any time, 
in the sewing process. 


¢¢ Teri would often stop by to look 
through my closet, take projects 
home to finish, and wear them. 


Next in line was the fashion diva. She hated to sew from the 
word go. Her solution was to baby-sit—a lot—until she got a job at 
sixteen and could buy all her clothes. She even swore off alterations 
and wore ready-made designer fashions to her dying day. 

My middle two sisters were practical, competent seamstresses. 
And Teri, the sister closest to my age, spent considerable time 
teaching me the basics. By the time I was in high school, I could 
make an outfit in an evening, which I much preferred over doing 
a load of laundry. 

Recently, Teri flew out, and we stumbled across a picture of me 
from high school, wearing a pair of chino pants. They had diagonal 
welt pockets on the front, a fly zipper, topstitched pleats, and a but- 
toned waistband. I thought they reflected my impressive teenage 
sewing skills, so I bragged about the great job Id done. That's when 
she told me that as she recalled, she did a great job on those pants. 
I laughed while she darned the holes in my sewing memories of all 
the times I tossed aside my projects in defeat. She recounted the 
many hours she spent ripping seams, adjusting pleats and gathers, 
removing tucks, and resewing zippers into my sewing projects. 
Apparently, that particular pair of pants was no exception. 

In my youth, I was constantly starting a new project before I 
finished another, filling my closet with unfinished blouses, skirts, 





jackets, and pants. Through my tailoring and design courses in 
college, I continued adding more skillfully sewn, but still unfin- 
ished clothes to my collection—the best of which were made 
during my perfectionist phase. Teri would often stop by to look 
through my closet, take some projects home to finish, and wear 
them. IfI asked for their return, she would accurately point out 
(with great amusement) that the likelihood I would finish them 
before they were out of style was slim to none. I have to admit 
she wore them well. 

So, while her memories and experiences were mostly of the 
tedious, frustrating aspects of sewing, I remembered only the 
wonderful finished garments and the pride of having done it 
myself—or not. 

Happily, I almost always finish my projects now, a distinct 
advantage since we no longer live in the same state—or wear the 
same size. And as for her visit, it turns out Teri had an ulterior 
motive: My niece was getting married, and that old machine she 
inherited from our mother wasnt up to the task of sewing the 
fine fabrics and veil trim—big surprise—and neither was my sis- 
ter, so I happily took on the task. It was the least I could do; after 
an evening of reminiscing, it was clear I owed to her much of my 
love of sewing— and at least one finished project. 


Katherine Bradley is a freelance writer, wife, and mother of three 
who lives in Keller, Texas. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Illustration: Casey Lukatz 


EXCLUSIVE INVITATION FOR OurR READERS 





Take this opportunity 


to shop our best-ever book sale! 


Enjoy special 50% off savings 
until midnight, July 31, 2009. 


To save, go to this web address now: 


www. [hreadsMagazine.com/Sale 
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rapped in paper and buried under 

several christening gowns, a 

yellowed wedding veil, and two 
precious quilts, the macramé dress revealed 
itself shyly to Amy’s inquisitive eyes. For his 
awaiting bride, her great-grandfather had 
brought it from South America, where he 
worked on the oil boats in the 1930s. 

Grandmother had discovered the dress in the 

attic in 1968 and wore it to peace rallies and 
concerts in an age of demonstrations and love. 


Then she packed it away as the responsibilities 
of her impending motherhood changed her life. 
During a visit to the attic, Mother explained 
to Amy that the dress was made from knot- 
ted strands instead of woven fabric. But 
today, Amy reached between the sheets of 
paper for the dress, slid the beloved web 
of memories over her cami and jeans, and 
stepped out to make her own history. 


From the Collection at Western Costume Company 
Photographer: Greg Rothschild Text: Judith Neukam 
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